.. at your box office, when you play GINA LOLLOBRIGIDA, 
Anthony FRANCIOSA, Ernest BORGNINE in this week's Xciting 
trade show hit "GO NAKED IN THE WORLD.” MGM release June 4 
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NEWS HIGHLIGHTS... 


Co-production talks—new date 


A FOUR-CORNERED meeting between British and French producers and unions to 
discuss what is hoped will be final details of an Anglo-French co-production treaty, will 
be held in Paris on February 27 and 28. 

George Elvin, secretary of the FFU, which recently persuaded the French unions to take 
part in the meeting, told Kine.: “ The meeting was originally fixed for this week-end, but 
had to be postponed as the date was not convenient for all parties. 

“ Negotiations have dragged on, but it is now hoped that this will definitely be the last 
meeting. It is bound to be difficult, however, with four parties discussing the problem in 
two languages.” 


Tax Campaign in Ulster 


A MAJOR campaign is being planned by CEA to ensure the abolition of entertainments 
tax in Northern Ireland this year. 

It is expected that the formation of a new anti-tax committee will soon be announced, 
and it will be the task of members of this committee to devise ways and means of convincing 
Stormont before May that the present tax is iniquitous. 

There are a number of points which CEA intends to stress in the coming months: 

(1) That Stormont has not been carrying out its “step-by-step” policy with Westminster 
in respect of the cinema trade, and that it is wrong that exhibitors in one part of the UK 
should still be carrying a tax burden. 

(2) That television is still making forward strides and, as a rival to cinemas, is likely to 
get stronger before its growth in popularity levels out. There has been an increase of some 
60 per cent. in the number of television sets in the area in the past year. 

(3) That the employment situation in the cinema trade is becoming worse and that the 
Government must tackle this situation as one of urgency. 

(4) That a number of cinemas in need of modernisation, especially in Belfast, cannot 
have money invested in them unless there is a promise of immediate tax relief 

The committee, when formed. is also expected to ask for an interview with the Minister 
of Finance to talk in detailed terms about the effect the continuing tax has upon exhibitors. 


Newsreel for tv overseas 


A DECISION will be made soon whether to set up a Government film unit to produce 
topical news and feature material for overseas television services. 

Dr. Charles Hill, the minister in charge of Government information services, said this in 
the Commons on Monday to Christopher Mayhew, explaining that the project was 
being considered by the Central Offce of Information in regard to production during the 
financial year beginning this spring. 

Mr. Mayhew complained of delay and urged that the sooner this gap was filled, the 
better. 

Dr. Hill: “ The need has been for an additional unit to supplement the capacity of con- 
tractors. It will not be long before a decision is taken.” 


New distribution company 


A NEW distributing company. Compton Films, has been formed by Tony Tenser, who is 


associated with the Compton Cinema venture in Soho. 
company is M. Klinger, the backer of the cinema. 
been appointed sales manager. 

The company has an initial release programme of three French films to be made generally 
available to exhibitors. They are: “ The Captive.” directed by Jean Kerchbron; “ The 
Adventures of Remi,” the story of a boy kidnapped in infancy; and “A Taste of Love.” 


Mr. Tenser’s partner in the new 
Nat Gubbings, formerly of Orb. has 


KRS comes out 
in favour of 
toll-television 


TOLL-TELEVISION, by both air and line 
transmission, is recommended by the Kine- 
matograph Renters’ Society in its submission 
to the Pilkington Committee, as being prefer- 
able to a third tv channel. The submission was 
accompanied by a letter pointing out that one 
KRS member, Rank Film Distributors, did 
not subscribe to the Society’s representations. 


The KRS says it would welcome toll-tv as a 
means of providing programmes of a much more 
substantial quality than could be provided by 
a third television channel, and which could be 
a Stimulant to the BBC and ITV to improve 
their programmes. 


However, the KRS submits that toll-tv by air 
transmission should only be developed through 
the setting up of a government-controlled non- 
profit-making corporation that would lease time 
to programme providers in smal! units, so that 
no one would have a monopoly for. say, a whole 
day, or a whole week. 


A most interesting point put forward by the 
KRS is that an official body should provide both 
the transmitters and the unscrambling devices 
so that unauthorised unscrambling devices could 
be made illegal. 

For toll-tvy by line transmission, the KRS 
wants a minimum of 300-400 local franchises 
covering the whole country, cach being limited 
in size so that there could not be any monopoly: 
each individual franchise holder would be re- 
sponsible for providing equipment, facilities and 
programmes 

The KRS is opposed to the idea of a third 
tv channel transmitting entertainment to homes 
for two main reasons; the extra strain it would 
put upon the talent available: and the fact that 
it would have to be financed by additional licence 
or advertising revenues, neither of which was 
desirable or in the public interest 

It feels, however, that those objections would 
not hold good if the third channel were devoted 
to cultural and educational purposes, firianced 
out of public funds. 

Without specifically mentioning large-screen 
showings in cinemas, the KRS does suggest that 


continued on page 42 


TV SAFEGUARDS 
SUBMISSION 


A precis of the submission to the 
Pilkington Committee by the Radio and 
Television Safeguards Committee is on 
page 7 of this issue. 
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Viewpoint 


A CASE FOR 
INQUIRY 


THE Boulting Brothers have the courage 
of their convictions. They have made no 
secret of the fact that they deplore certain 
aspects of cinema programming, including 
second features and ancillary activities, 
which, they claim, tend to keep people away 
from cinemas. 


This week, Roy Boulting, in a letter to the 
Kune, refers to the Picture Parade programme, 
which recently put the focus on the poor 
quality of second features, about which the 
Boulting Brothers wrote in our special 
Christmas and New Year edition. 


Roy Boulting informs us of the immedi- 
ate viewer response to the programme which 
drew attention to the growing public dis- 
satisfaction with the general quality of 
supporting features. 

It is significant that some 200 letters, sup- 
porting the contention, were received by the 
BBC the following day. 

The response, although considerable, is by 
no means conclusive. 


It is known that market research on the 
question of supporting features has been 
undertaken within the industry, notably by 
The Rank Organisation, but the findings 
have not been made available generally to 
the trade, nor is it certain that it touches 
upon the question of quality. Roy Boulting 
suggests that the time has arrived for the 
industry seriously to investigate this problem. 

It might also consider, simultaneously, 
whether i would be advantageous to reduce 
the average length of programmes to make 
cinema-going more convenient to a public 
which appears to have less time to devote 
to the cinema. 


These points, it would seem, come within 
the scope of the newly-formed CEA exhibi- 
tors’ panel which will consult with the pro- 
ducers, and also the second features 
committee of the BFPA. 
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AT ONE time it was not certain that the 
KRS would make a submission to the Pilkington 
Committee, but it has done so, and made the 
content public this week. 

It is not surprising that Rank FD disassociates 
itself with the Society's views. 

It will be seen from a study of the detail of 
The Rank Organisation submission, published 
last week, that there are important differences of 
view. For example, The Rank Organisation advo- 
cates a third television channel, to be organised 
on commercial lines, whereas the KRS is opposed 
to a third channel which will provide free enter- 
tainment to the home. 

The KRS supports proposals for toll-television. 
by line or air transmission, or by both. How- 
ever, it seems that the Society differs from The 
Rank Organisation over the question of how 
tolitelevision should be organised. 

Generally, the KRS recommendations seek to 
avoid any kind of monopoly in programming. 
which would militate against a free market for 
product. 


+ + + 


THE CEA is concerned about the number of 
discrepancies that are appearing in the returns 
made by exhibitors to the Performing Right 
Society. 

Under the agreement between the CEA and 
the PRS, the formula for the calculation of fees 
is geared to a number of facts which have to be 
included in the return to the PRS. 

These facts lend themselves to being checked, 
and, in fact, the auditors concerned with the 
work are unfortunately finding discrepancies. 

The CEA advises members to take especial 
care in completing the forms, as the PRS may 
feel compelled to tighten up procedure in a way 
that would not be beneficial to exhibitors. 


+ + 7 


THE CEA is also concerned about the lack of 
progress that is being made with the develop- 
ment of the Projectionists’ Apprenticeship 
Scheme. 

The results so far have not justified the con- 
siderable amount of time and money devoted by 
the National Joint Apprenticeship Council and 
the CEA to get the scheme going. 

It seems that exhibitors are apathetic, and 
many are quite indifferent to the advantages of 
the scheme 

Certainly, if more interest and enthusiasm 
cannot be generated the scheme will have to 
be abandoned. If it is, then the youth employ- 
ment centres will cease to recognise the job of 
projectionist as an approved trade, and the 
recruitment of new blood will be that much 
more difficult 


+ + + 


THERE is genuine regret at the National Film 
Finance Corporation and British Lion that 
Douglas Collins finally has made the decision to 
resign from the boards of both organisations. 

The exchange of correspondence between 
Reginald Maudling, president of the Board of 
Trade, and Mr. Collins, gives the reason. Simply 
it is that Mr. Collins now wants to devote more 


ume to his personal pursuits—sailing and writing. 

He has performed distinguished service to the 
NFFC since he was appointed to the board in 
1955S, and to British Lion since he became its 
chairman in 1957. 

He has devoted considerable energy and time 
to both tasks, and, it should be noted, without 
remuncration—not even expenses. 


+ + + 


IT MUST be of considerable personal satis- 
faction to Mr. Collins to know that British Lion 
has progressed from an exceedingly difficult 
position to a point where it is now enjoying 
profitability. An important step in that progress 
was achieved when the board was reconstituted 
under his guidance. 

Mr. Collins told me that he had no intention 
of retiring entirely to his hobbies, and I cannot 
imagine that a man with such an astute brain 
will remain out of the world of commerce for 
very long. 

He did not rule out the possibility of a return 
to the film industry if something that interested 
him comes along. 


+ + + 


THERE is no hurry to fill the vacancy at the 
NFFC I gather. 

Prior to Mr. Collins’ resignation the Corpora- 
tion had the maximum number of directors, but 
it does not necessarily follow that the number 
must be made up. 

In due course, the NFFC will nominate 
another director for British Lion, and while it is 
up to the board of the company to elect a 
chairman, the decision will be made in consulta- 
tion with the NFFC which, of course, is the 
major shareholder in British Lion. 


+ + + 


THE LONG and mutually profitable associa- 
tion between The Rank Organisation and the 
producer-director team of Betty Box and Ralph 
Thomas is to be extended for five years. 

This was disclosed by John Davis at the Dor- 
chester Hotel supper party specially held in 
honour of the highly successful team following 
the premiere of ““ No Love for Johnnie” at the 
Leicester Square Theatre. 

It was planned as a sugprise for Betty and 
Ralph, but if they had gained an inkling of the 
real purpose of the celebration, they were, never- 
theless, deeply moved by the warmth and sin- 
cerity of the atmosphere of the occasion: some- 
thing that defies planning but emerges from the 
spontaneous goodwill at such happy occasions. 


+ + + 


THE association which started eleven years 
ago and has reared 18 films—many notable ones, 
including the box-office hits in the “ Doctor” 
series—qualifies as the most long-lived and amic- 
able within the production side of the group. 

John Davis summed up the reasons for the 
outstanding success of Betty and Ralph. Their 
great love of the business. Their absolute in- 
teerity and sincerity. Their desire to make 
only films which would entertain. And _ last, 
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but by no means of least importance—they 
always brought their films home within the bud- 
get. 

And to the team which he believed “had the 
greatest’ box-office touch in the country,” Mr. 
Davis presented two mementoes of the occasion 
—to Betty a gold charm bracelet adorned with 
eighteen symbols, each representative of one of 
the films; to Ralph a silver cigarette box, simi- 
larly adorned. 


+ + + 

EXERCISING a woman's prerogative, Betty 
insisted upon Ralph acting as spokesman for the 
team and he expressed heartfeht thanks with 
great charm coupled with a sense of humility 
that admits failures as well as successes. 

The successes they had achieved had been due 
to the unstinted backing of The Rank Organisa- 
tion, he said. “We have had nothing but the 
greatest encouragement and complete freedom 
to make our own films—and our own mis- 
takes.” 

The organisation, he added, had also made it 
possible for them to keep together a production 
unit and that had been a vital factor in the 
success of the team. 

Voicing thanks to Earl St. John for his per- 
sonal tribute, Ralph said that both Betty and 
he were deeply appreciative of hs unfailing 
support and guidance. 

He expressed their feelings in a delightful way. 
* After Earl had been cast,” he said, “ they 
unfortunately broke the mould.” 


+ + 


THE team’s latest picture, “No Love for 
Johnnie ™ stands as a tribute to the team’s skill 
as film-makers. 

The picture has all the ingredients for another 
popular box-office success. 

It had a rousing reception from the first-night 
audience, among which were many prominent 
Parkamentarians. 

Reginald Maudling, President of the Board of 
Trade, Duncan Sandys, Secretary of Common- 
wealth Relations, Charles Orr-Ewing, Civil Lord 
of the Admiralty, and Lord Boothby were among 
those who went on to the supper party. Unfor- 
tunately, the big debate in Parliament that even- 
ing kept away many MPs who had accepted 
invitations. . 

A host of stars were present to add ther con- 
gtatulations to the couple. All had appeared 
in one or more of their films. 


+ + + 


A BIG publicity drive is being planned by 
Rank Overseas FD for the Continental launch- 
ing of “ No Love for Johnnie” and the other 
recent Rank success, “The Singer Not the 
Song,” both of which are expected to go over 
big in the markets across the Channel. 

The company brought over its publicists ‘n 
the Continental territories for a briefing from 
Colan MacArthur, Geoffrey Martin and other 
executives in the grounp. They are Alix 
Betjeman - Boisnard, France ; “ Tommy ” 
Tominski, Germany; Gino Masotto. Italy; Pim 
de Miranda, Holland; Hans Succo, Austria: 
Rune Strom, Sweden; and Rene Vandenbosch, 
Belgium. 

They were here for several days last week and 
were able to take in last week's premiere and 
the party. 

The seven—one woman and six males—have 
been given a plentiful supply of ammunition for 
the task ahead. 


- + + 


ALTHOUGH the membership of the CEA 
has declined, as the inevitable result of cinema 
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closures, the membership of the news and 
specialised theatres group has increased. 

This fact was drawn to our attention, with 
justifiable satisfaction, by Norman Higgins, 
chairman of the group, at last week's annual 
luncheon. 


The group is one section of the national 
association where there is not the slightest sign 
of pessimism about the state of business. 


The chairman, in his speech of welcome 
to the guests, made the point that the group 
looked to the future with confidence, and to 
my eye this sentiment was reflected in the 
self-assurance of the members present. 


. + + 


NORMAN HIGGINS is not a man to 
tolerate flattery, so one can appreciate the 
sincerity behind his well-chosen words in tribute 
to the work of such officers as Alfred Davis, 
Svdney Lewis. Douglas Richards, Ellis Pinkney, 
Leslie Knopp, Arthur Taylor and Cedric Algar, 
the CEA's assistant secretary, who also docs 
the secretarial work for the group. 

His welcome extended to Arthur Watkins. 
BFPA presidem: John Trevelyan of the BBFC: 
Stanley Reed of the BFI: Jean Nery of Uni- 
france: and Frances Mullen Clark of Unitalia, 
all of whom have been helpful, in their various 
ways, to the group. 

There was a spontaneous round of applause 
for Caroline Lejeune, who has come from the 
sidelines right into the business as Kenneth 
Rive’s programme adviser. And everyone was 
pleased to see Sir Albert Clavering present, 
looking fit and well. 


+ + 7 


ARTHUR WATKINS is always worth a 
place as a guest speaker; even the victims of 
his sallies relish Arthur's nimble wit, penetrating 
observation and fluency. 

However, in a few moments of seriousness, 
befitting the occasion, the BFPA president spoke 
of the importance to the producers of the 
specialised cinemas which find screen-time for 
foreign-language films, thus making it easier 
to get a showing for British films abroad. 

He added: “It is just another proof that 
our business is really indivisible. I would go 
so far as to say that the true progress of 
the industry will only date from the time 
when that platitude passes into the realm of 
practical politics.” 

I recall that Arthur has expressed that 
before—at the CEA Summer 
I remember rightly. 


view 
Conference, if 


+ + - 


THERE is no greater enthusiast for the 
business than Charles Brown, who refuses to 
be overwhelmed by the sad story of the 
statistics. 

The future chairman of the group, he offered 
a word of advice to exhibitors who are 
struggling for existence in the area of general 
release business. 

“They might do well to emulate the exploits 
of the specialised cinemas,” he suggested. 


+ - 7 


ALTHOUGH still feeling the after-effects of 
the minor operation to his nose and throat, Fred 
Thomas has lost no time in getting to grips with 
the affairs of Rank FD. 

He and Harold Boodson are off to Scotland 
for the openings of UI's “Spartacus” in 
Glasgow and Edinburgh on February 20 and 
February 21, respectively 

They will be meeting Scottish exhibitors, civic 
personalities and the press. 

In Edinburgh they will be joined by Douglas 


At Sheffield CEA dinner: S. K. Lewis, Haroid and 
Mrs. Gent and secretary Arnold R. Favell 


Granville, and all three are going to the CEA 
Edinburgh section’s annual luncheon at the 
Carlton 

Later they are travelling to Cardiff and Bristol! 
for the openings of “ Spartacus" on February 
26 and February 27, 


+ + + 


ONCE again the annual banquet and cinema 
ball of the North Staffordshire CEA turned out 
to be a great Success with actress June Thorburn 
returning to the King’s Hall, Stoke-on-Trent, as 
guest of honour for the second time. 

Under the experienced hand of Alderman G 
L. Barber, again heading the organising commit- 
tee, the evening got off to a fine start with well 
over 300 sitting down to dinner. I was sorry to 
learn that secretary T, A. Grant and his assistant 
R. F. Sherratt were both away with colds. 

Alfred Davis and his wife were present and, 
in replying to chairman J. Morgan's toast to 
“Our Guests,” the president paid tribute to 
Alderman Barber's work in organising the func- 
tion and pointed out thut it had, over the years, 
brought thousands of pounds to the CTBF. 


7 + + 


LATER in the evening I met a very pleased 
Miles Jervis chatting with M. J. Jnr. Miles told 
me that earlier in the day he had been with 
H. Roclich to get the Sunday charity levy at 
Kidderminster reduced from six per cent. of 
takings to three per cent. 


This was another step in the Birmingham 
record of getting reductions in the levy from 
nine local authorities in tire last six months. It 
also followed the total abolition of the 
achieved earlier in the week, at 
Staffordshire. 

June Thorburn made a personal appearance 
at the ball which, of course, is open to the 
public. Entertainment was provided by a West 
End cabaret. 


levy, 
Uttoxeter, 


. + + 


THE TRADE was wel! represented at the 
Display Producers and Screen Printers Associa- 
tion members’ luncheon at the Park Lane Hote! 
on Wednesday of last -weck. 

Winstan Gordon's party included Arthur 
Allighan, Disney; Laurie Crews, CMA; George 
Dann, Gordons; Derek Eckart, Star; Eddie 
Evans, Essoldo: John Fairbairn, RFD: Bill 
Hockman, CMA; and Joe Pole, UA. 

The conversation at Winstan’s “ round table ” 
was both lively and stimulating. The major topic, 
of course. was publicity for the cinema. — The 
Stroller. 
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National Release is vital 
to independent producers 


THE NATIONAL Release is of vital import- 
ance to the film industry, particularly to 
independent producers, and its disappearance, 
resulting in a consequent growth of monopolistic 
tendencies, would be widely deplored. 

This was agreed by the FBFM at its council 
meeting last week following discussion of a letter 
from Kenneth Winckles to the Kine., published 
in the January 5 issue. 

Mr. Winckles had argued that there “ are only 
films of quality capable of supporting economic- 
illy the two main circuits” and that “ as dis- 
tributors have consistently insisted on either a 
Rank or ABC booking" the National Release 
is being destroyed 

However, according to the FBFM, a study of 
he films shown on the Release suggested that 
few of the more ambitious films made by The 
Rank Organisation had been included among 
them 

Andrew Filson, Federation secretary, stated at 
a press conference following the meeting. that 

we do need a third circuit and an effective 
third circuit. 

‘Whatever the weaknesses of the National 
Release as at present organised, the disappear- 
ance of a third circuit and the further growth 
of monopolistic tendencies would be widely 
deplored. outside as well as inside the film 
industry.” 


Low Quality 


The main defect of the National Release, the 
Federation believes, has not been ia the quality 
of its films, but in the low quality of its theatres. 

Mr. Filson said he could not say what further 
step the Federation would take in regard to this 
problem, but it was hoped that it would be 
widely discussed within the industry in view of 

$ wnportance 

Festivals.—Specia! efforts will be made by the 
Federation to secure effective representation of 
the British film industry at the main festivals 

are getting together with the BFPA.” 

Filson, “and. within our financial 

limitations. we do want to make a success of 
British participation at these festivals.” 

The two producer organisations would give 
joint receptions at the festivals at Cannes 
Berlin, Moscow this year, and at Mar del Plata 
next year However, as with the BFPA, the 
Federation will not support the Venice festival 
unless its rules are endorsed by the IFFPA. 

Although the FBFM council did not discuss 
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the question of the setting up of an organisation 
to promote British films overseas, Mr. Filson 
commented that such a project would do better 
to start off gradually and build itself up rather 
than to make an immediate all-out effort and 
then flop. 

Export.—The draft agreement which Sir Henry 
French had negotiated in Pakistan on behalf of 
the BFPA and FBFM was still under con- 
sideration. 

“In the years to come, Pakistan will be an 
important market and we want to have British 
films ready in that market,” said Mr. Filson. 
“This agreement is really an investment for the 
future.” 

Membership.—Anatole de Grunwald, Lid., 
was welcomed into membership, bringing the 
number of member companies in the Federation 
to 38. 


Douglas Collins leaves 


NFFC and Br. Lion 


DOUGLAS COLLINS has resigned from the 
NFFC after nearly six years on the board, and 
also from the chairmanship of British Lion and 
Shepperton Studios. 

In a letter to the president of the Board of 
Trade he says that British Lion is 
established, and he would like 
sailing and writing.” 

The letter states: “ It is with some regret that 
I confirm my talk with you when I expressed 
the view that M is now time for me to resgn 
my membership of NFFC and. therefore. to 
cease to be a director and chairman of British 
Lion Films Lid. and Shepperton Studios Ltd. 

“As you know, the fortunes of Brtish Lion 
are now well established and I feel I shou'd be 
allowed to give up my responsibilities, which 
have on occasion been very heavy I would 
like, too, in future to have more time for 
sailing and writing.” 

Accepting the resignation, Reginald Maudling 
pays tribute to Mr. Collins’ work for the cor- 
poration and also in building up British Lion 

“It is with regret that I accept your decision 
to resign from the board of the National Film 
Finance Corporation and learn of your pro 
posal to resign also from the chairmanship of 
British Lion and Shepperton Studios,” he 
States 

“You have served the Nationa] Film Finance 
Corporation for nearly six years and when you 
assumed your responsibilities at British Lion in 
December, 1957, that company was beset with 
financial difficulties. 

“I am aware that for more than threc years 
you have devoted the major part of your time 
to these duties and have not sought any recom- 
pense or even your expenses I am indeed 
grateful for the part you have played in helping 
to make British Lion once more a prosperous 
concern.” 


now well 
“more time for 
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LETTER TO THE EDITOR 


Industry must 
investigate 
this problem 


THE BBC television programme “ Picture 
Parade has received rather more kicks than 
ha’pence from the trade since it first started 
transmitting. We should, then, be equally quick 
to deliver a sharp pat on the back (high up!) 
when it does us a service—as it did the other 
night—in drawing the attention of the indusiry 
as a whole to the growing public dissatisfaction 
with the genera! quality of supporting features. 

The producer, Christopher Doll, tells me that, 
following the brief spot devoted to this subject 
at 10 p.m. in last Tuesday night's programme, 
he had already received 200 letters by the first 
afternoon post of the following day. A quick 
rundown revealed that just over 87 per cent. 
of the writers did not wish to see a second 
feature in cinema programmes; and while the 
remaining 12 per cent. did wish to see a second 
feature, they. all of them, consider the ones they 
now see as “ bad, muck, rubbish, and etc.” 

At the worst, these letters express the views 
and feelings of a minority, interested and con- 
cerned enough to put pen to paper. On the 
other hand, it may well be that they express the 
feelings of a majority of filmgoers. Whichever 
the case, we in the film industry clearly have no 
reason for complacency. 

You, sir, were good enough to invite my 
brother and myself to say our piece on this 
subject in your columns some months ago. Now. 
the medium of television and “ Picture Parade ” 
brings an impressive confirmation of our darkest 
fears. Surely, then. the time has arrived fo: 
this problem to receive attention on an industry 
basis? 

ROY BOULTING 


GB shares offer 


unconditional 


GAUMONT BRITISH announced this week 
that its offer of 22s. per share for the 290.843 
15 per cent. participating preferred ordinary 
shares of 6s. 8d. of General Theatre Corpora- 
tion not already owned by GB is now uncon- 
ditional. 

Acceptances have been lodged in respect of 
85 per cent. of the shares which were the subject 
of the offer. Cheques in payment will be posited 
by Robert, Benson Lonsdale and Co. within the 
next 14 days. 

The offer remains open for acceptance until 
further notice. 


Cross-Channel to 
sell for Plato 


CROSS-CHANNEL will in future be respon- 
sible for the distribution and sales for all U.K 
territories of Plato Films’ 35-mm. product under 
a deal signed by the two companies this week. 

John Mahoney, director of exploitation for 
Cross-Channel, told Kine.: “ By taking over the 
sales of Plato, Cross-Channel is following its 
policy of expansion in the field of Continental 
distribution here. Most of the films handled wil! 
be from Italy.” 

Further details of the deal would be announced 
at a later date, he said. 
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TV Safeguards 
Pilkington for 


THE SETTING up of two new bodies, a 
National Council for Broadcasting and a General 
Broadcasting Commission, are main points in a 
long and detailed submission to the Pilkington 
Committee by the Radio and Television Safe- 
guards Committee. 

The submission calls itself “a plan for 
safeguards; safeguards against the domination 
of British air and British screens by a foreign 
ethos; against the exploitation of the public 
by services originated for the public benefit, 
but now operated in the main for immoderate 
profit: and against chicanery in all its forms.” 

The Commitice says that the suggested 
National Council for Broadcasting should be 
headed by a senior Minister and its function 
would be to advise Parliament on broadcasting 
matters and see that the regulations affecting 
the broadcasting organisations were observed. 

The General Broadcasting Commission would 
be “an independent, quasi-judicial, disciplinary 
body designed to investigate complaints and 
scandals, and generally to enforce ethical 
standards throughout the broadcasting and 
ancillary services.” 


Precision 


The Safeguards Committce plan also urges 
the necessity for precision in defining the terms 
“ British * and “ Foreign and aims at pre- 
venting British domiciled companies from being 
used “as facades to obscure forcign infiltration.” 

The plan also asks for statutory maximum 

foreign quotas to be established so as to apply 
over each section of the programme: these 
would apply to material used, personnel, cost 
of production, and transmission time. A_ basic 
foreign quota of 10 per cent. is suggested, 
“with obvious reservations and cxceptions in 
tain sections of the broadcasting output.” 
It wants the proposed National Council for 
Broadcasting to fix annually the proportion of 
income which each broadcasting organisation 
must devote to production and to presentation 
of programmes 

To prevent “extensive and undesirable con- 
centration of power™ the plan wants a rule 
that no broadcasting organisation shall “ acquire 
or hold any equitable or other interest” in 
any outside business without permission from 
the National Council. 

An additional point on this safeguard is that 
no foreign person or corporation should be 
allowed to “hold or acquire any shares in 
any broadcasting orgamisation ‘however con- 
stituted.” 

The plan secks the appointment of regional 
councils responsible to the National Council, 
and including representatives of the trade unions 
and professional bodies concerned in broad- 
casing. 

It also urges that all the umions and pro- 
fessional bodies involved (including the Safe- 
guards committee itself) must be recognised by 
all the broadcasting organisations. and that 
“any central price fixing system for the 
acquisition of programme material should be 
expressly prohibited.” 

The committee’s submission 
BBC and ITV. The BBC is taken to task for 
“s deplorable tendency towards Americani- 
sation,”’ and this criticism is also levelled against 
ITV, which also is criticised on nine other 
counts, most of which accuse the company of 
economising on programmes in order to increase 
profits, 

On several other points—the 
of broadcasting organisations, 


ce 


both 


criuicises 


future 
whether 


shape 
there 
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Committee asks 
more controls 


shall be commercial radio, and a third tv service, 
and who shall run them—the Safeguards Com- 
mitiee iS Not unanimous, and its various con- 


stituent bodies are submitting their own separate 
views 


CEA BRANCH REPORTS 


Assurance given on 
release pattern 


LONDON AND HOME COUNTIES.—Follow- 
ing discussion of the new release pattern for films 
suggested by the KRS, the branch was assured 
that it would be considered for representation 
on any CEA committee set up to deal with such 
& pattern. 

Theo. Pligelstone said that the branch should 
be consulted before any action was taken or 
the matter in view of the fact that the pattern 
would affect, particularly, the London and Home 
Counties. 

President Alfred Davis gave a resume of the 
position in regard to this suggestion and said 
the CEA was still trying to get a definite answer 
to the questionnaire which had been sent to 
the KRS. “ At the moment we are ai a stand- 
still on this matter,” he commented. 

Programmes.—W. Morris complained that on 
recemt occasions renters had refused to allow 
him to take an A second feature out of a pro- 
gramme and replace it with a U film to maks 
a full U programme. 

“I do think it is wrong that we are com- 
pelled to back a minor A picture when there 
are U pictures available.” he said. 

Other branch members, however. said they 
had not had the same difficulties and Mr. 
Morris agreed to leave the matter open for the 
tume being. 

Membership.—The present membership of the 
branch is 475. a decrease of 49 during the year 
—“the biggest decrease we have had in recent 
years,’ the secretary reported. 

Officers.—A. Spencer-May. Jnr. (chairman and 
delegate); Peter King (vice-chairman and 
deputy delegate); Thomas France (treasurer): 
Arthur Taylor (secretary); J. W. Davies and 
Theo. Fligelstone (delegates): and C. H. V. 
Brown. Theo. Fligelstone and M. M. Levy 
(trustees). 


G. H. Lee appointed 
GC delegate 


NORTH-WESTERN.—Chairman, G. H. Lee. 
who failed to secure re-election as GC delegate 
and was voted deputy delegate at the recent 
annual meeting, was appointed delegate, with 
J. F. Wood deputy delegate, at the monthly 
meeting of the branch 
_ In discussion, Mr. Wood said he was appeal- 
ing to GC in respect of the proceedings at the 
AGM 

He contended that the resolution—that no per- 
son who has not attended during the previous 
12 months at least half the monthly meetings of 
the branch shall be eligible for election to any 
branch office or as a branch delegate for the 
ensuing 12 months—should be passed by a two- 
thirds majority to be effective, and not by a 
simple majority. 

Stanley Dallow, secretary, said he would be 
unable to continue as a branch delegate because 
the cinema for which he was nominee, the 
Majestic. Wrexham, had closed. 

“The Majestic closed in June last year and the 
subscription expires in March next. 1 have 
written to Mr. Pinkney explaining the position. 
I do not think I can be a delegate now that the 
company for which I was nominee is dead.” 

H. Godfrey suggesied that the election of 


BR. LION AD. SALES 
DEAL WITH NSS 


British Lion is to transfer its ad 
operations to National Screen Service 
agreement will take effect from March |! 
Until then, all exhibitors’ requesis fo 
material should continue to be addressed to 
British Lion, Broadwick House. 

For March 1, posters, campaign sheets 
synopses, and other accessories can be 
obtained from NSS at 15, Wadsworth Road 
Perivale, Greenford, Middlesex 

Exhibitors in Eire should note that the 
NSS agents are Cinema and General Pub- 
licity, Ltd., 35, Upper Abbey Street, Dublin 


Sales 


The 


a new delegate should be deferred until the result 
of Mr. Wood's appeal to GC was known, It 
would be unfair to those who were nominated 
at the AGM and disqualified to proceed further 
in the matter until it had been before GC. 

The view was expressed that if a new appoint- 
ment of delegate was made it could only be pro- 
visional, because it would be upset if Mr. 
Wood's appeal was upheld 

A. H. Scowen’s resolution, seconded by P. M. 
Hanmer, that Mr. Lee be appointed delegate 
and Mr. Wood deputy delegate, was adopted bv 
seven votes to five. 

70mm. films.—Commenting on the position in 
respect of 70mm. films, Mr. Godfrey said he 
believed there was only one independent cinema 
in the country getting these films. Monopolies 
were getting more powerful, to the detriment of 
the independents. he said. 

He had tried to get 70mm. films, but was 
offered only one and was told that would be 
available at about the same time as the 35mm 
version, so it would be of no advantage. Inde- 
pendents should be given the opportunity of 
getting some of these films, he added, and the 
matter should be taken up with the Board of 
Trade. 


Higher standards hit 
second-run houses 


DEVON AND CORNWALL.—The_first-run 
hall is drawing from a much wider field and, 
even allowing for the abolition of entertainments 
tax, is taking more money than ever before—to 
the detriment of the subsequent-run houses. 

This was stated by retiring chairman P. M. 
Myott at the annual meeting of the branch in 
Torquay. Attendances were becoming a grave 
issue in second and suburban run cinemas due 
to the higher living standards of most people, 
he said. 

During the year the circuits had _ increased 
their prices, a step he agreed with and one that 
he had also taken at his own hall. He strongly 
advised all members to watch their prices of 
admission carefully and to increase them when 
possible. 

But, he warned, they must plough the moncy 
back into the cinema and use it to improve and 
modernise. 

Officers.—R. C. Hill (chairman and treasurer) 
A. Tolfree (vice-chairman); Mrs. . & 
Goodman (secretary); P. M. Myott and R. € 
Hill (delegates): T. C. Gwilliam (deputy dele- 
gatc); and W. F. Gilley, P. M. Myott and T. J 
R. Taylor (trustees). 

continued on page 34 
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Worle Iwarrkets 


Americans adopt British idea 


to boost the box-office 


NEW YORK.—In an effort to overcome slow 
business in the three-month period starting with 
April, American Broadcasting - Paramount 
Theatres, is ree di 4 d pti by its 
affiliates of campaigns patterned after those used 
by Associated British Cinemas which it says were 
“highly successful.” 


Theatremen have been urged to use news- 
paper advertising at regular intervals in selected 
publications so that the widest possible audicnce 
would be reached: also, the content should be 
such, it was stressed by vice-president Edward 
Hyman, that members of the public would be 
ble to identify themselves with the characters 
ised in the advertisements 

The campaign in no way affect the 
hard selling of individual pictures through nor- 
mal advertising and exploitation channels, he 


irged 


should 


- + + 


CONGRESS now has a bil! 
dmvission taxes put 


to eliminate all 

t by Representative 

California Republican 

tion On it are doubtful, however 

view of the belief that the Kennedy ad 

ninis ym will not support any tax cutting 
r n this session 


before 
McDonough 


Chances of ac 


Gordon 


© + + 
RT LANCASTER has declined an official 


im10n to aftiend the presentation of the 

B h Academy Awards in London on Apri) 6 
because of commitments to appear in Stanley 
Kramer's Judgment at Nuremberg.” The 
tor producer whose “Elmer Gantry” has 
English Oscars in three 


been nominated for 
l in Hollywood for 


wparate calcgories wil he 
the ming of the mer picture 


+ + + 
SPYROS P. SKOURAS 


Century-Fox, has 
Department of 
nm the 


president of 20th 
eceived an award from the 
Defence for outstanding service 
field of documentary films 

This recognition of meritorious achievement 
n the sphere of short subjects is based on the 
work of Movietone News, which, in the past 
cight years, has produced a wide variety of 
ge neral release short features on various facets 
of the armed forces and defence effort 

In addition to documentary films, the news- 
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DUBBING & POST-SYNC 


reel branch of the company was cited for con- 
sistently fine coverage of national and interna- 
tional affairs. 


+ + + 


WARNER BROS. previously announced that 
t would purchase through sealed tenders up to 
300,000 shares of its common stock at the lowest 
prices tendered and reserved the right to pur- 
chase a greater number, if tendered, no shares 
to be purchased at a price in excess of 55 dollars 
per share. 

The Corporation has announced that 407,887 
shares were tendered at varying prices and that 
the board of directors authorised purchase of 
all shares tendered. 


+ + + 


CONSOLIDATED net profit of Walt Disney 
Productions and domestic subsidiaries for the 
quarter ended December 31. 1960, was 115,589 
dollars, equal to seven cents per share on the 
1,626,023 common shares outstanding. This 
compares with a loss last year of 165,939 dollars 
equal to ten cents per share. The current quar- 
ter’s earnings were after tax provision of 119,000 
dollars and no such provision was necessary last 
year. 

Film revenues were about the same as last 
year but television revenues and those from Dis- 
neyland Park were down, the latter being due 
to inclement weather. The company looks for- 
ward to profits in the second quarter and to a 
good profitable year. 


+ + + 


JOSEPH R. VOGEL, president of MGM, has 
said that Samue! Bronston’s “ King of Kings ” 
will be launched as an exclusive road-show pre- 
sentation following the world-wide pattern estab- 
lished for “ Ben-Hur.” 

Filmed last year in Spain, the finished film 
runs two hours and 43 minutes and prints in 
Super Technirama 70 will be produced in Techni- 
color 

International showings are 
now 


being worked on 


+ + + 


PRODUCTION of films for theatres and 
television will continue uninterrupted with the 
signing of a four-year contract by the IATSE 
and the AMPP management team. 

Provided for are a ten per cent. increase in 
wage rates for the first two years, with an 
additional five per cent. increase covering the 
secoml two years. Pay-tv is to be considered 
a part of theatrical film exhibition 

Other provisions of the contract call for in- 
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creases to the health and welfare funds, changes 
in employment hours and condilons, pension 
plan adjustments, etc. 


+ + + 


A NEW YORK State legislator has proposed 
that an annual film festival be held in New York 
City and he has introduced a bill which in 
effect would provide for the establishment of a 
temporary commission to study the festival pro- 
posal and to repurt on the idea and its poten- 
tial to the legislature. 

It was expected that the State government, 
the film industry and possibly UNESCO would 
be represented on the investigating body. If the 
proposal were adopted, it was expected that the 
festival could not be staged before 1962. 


- + + 


THE United States Supreme Court, in a five 
to four decision, upheld the constitutional right 
of states and cities to censor films prior to their 
public exhibition, The industry had expected 
that the action, instituted before the high 
tribunal by Times Film Corp. against the City 
of Chicago, would result in the elimination of 
censorship. 

Eric Johnston, president of the Motion Pic- 
ture Producers’ Association of America, declared 
that “wherever Bills are introduced to impose 
censorship, we shall fight them.” 

The decision marked a sharp reversal of 
recemt trends of the Supreme Court decisions, 
and it was felt that the decision might encourage 
state and local law-makers to introduce Bills 
tightening censorship requirements. 

The action was filed when the City of Chicago 
refused to issue a permit allowing the film ** Don 
Juan” to be shown when the distributor, Times 
Films, refused to submit the film to the city for 
prior viewing and censorship. Times appealed 
against the decision, violation of 
constitulional rights. 


calling it 


+ + + 


EDWARD W. LIDER, president of Indepen- 
dent Exhibitors of New England, Inc., has made 
a strong plea for the combining of all exhibitor 
associations and activities into one national 
exhibitor organisation—there are too many 
spokesmen for American exhibitors, he believes. 

Some of the organisations, in his opinion, 
duplicate the efforts of others, while many work 
at cross purposes. Ace, Compo, TOA, Allied 
States, the Joint Committee Against Toll-TV. 
and others. he believes, would be more effective 
combined into one or two organisations. 


+ + + 


GEORGE MINTER’S “ Dentist in the Chair” 
will be distributed in the U.S by Ajay Film 
Company. The George Minter-Robert Siodmak 
production, “ Portrait of a Sinner,’ formerly 
known as “ The Rough and the Smooth,” will 
be released here by American International, and 
by its export corporation in Latin America. 

In Canada it will go out via Astral Films, 
which has also obtained the rights to “ Dentist 
in the Chair.” “ Beat Girl” and “ Jessy.” 


7 + + 


PETER SELLERS has been named “ Inter- 
national Comedian of the Year” by the National 
Association of Gag Writers. 

The Association is said to be composed of 
leading humorists, humour writers, etc. The 
announcement appropriately enough came in con- 
junction with the opening of his “ The Million- 
airess ’ on Broadway.—Mel Konecoff. 
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Serial films may 
make a comeback 


PARIS.—Serial films may make a comeback 
in France. Producers, distributors and exhibi- 
tors are examining a possible return to old 
methods. For the French cinema has taken too 
many knocks over the past few years to allow 
the presemt doldrums to continue. 


The hope of a slight improvement is not 
enough. The exhibitors’ federation is perfectly 
well aware that if France is to escape the holo- 
caust which hit the British industry, forcing the 
closing of hundreds of then radical 
steps must be taken. 


Why not return to past practices? Why not 
borrow the methods of the past which carried 
the popularity of films to a pinnacle? 

At the moment the hands of the industry are 
ted by a law, passed during the war by the 
Vichy Government, which regulates and con- 
trols programmes. An exhibitor in France is 
nol permitied to show as many films as he likes. 


cinemas, 


Shortage 


But the Government is not entirely at fault. 
Producers are also afraid that a change would 
bring a shortage of product and the doors would 
be wide open to American films, possibly at 
the expense of French productions. 

This may or may not be true. What is true 
is that statistics have proved that the national 
product is always more popular than imported 
product, and American films in particular are 
losing ground. 

Cinedis is now preparing a series of comedies, 
each lasting from 25 to 30 minutes. Well-known 
actors will be engaged and these comedies and 
sketches will replace the documentaries and news 
films which are not popular with exhibitors or 
the public. 

The shorts will be distributed in the pro- 
vinces, the suburbs and among certain ‘ocal 
cinemas. They will not be shown in the large 
first-run houses. 


The idea of shooting serials in six episodes is 
also being examined, for i is evident that a 
good serial will bring patrons back to the cinema 
week after week. 

Serials could not be shown in first-run houses, 
which always keep their films for several weeks 
But these cinemas are not in trouble. It is the 
small local and provincial theatre which is 
taking the rap.—Henry Kahn. 


Hoyts makes release 
deal with UA 


SYDNEY.—Hoyis T 
Artists have signed a release agreement which 
will bring some of the most important inde- 
pendently-produced properties completed dur- 
ing 1960 to Australia’s largest circuit 

Hoyts’ managing director Ernest Turnbull 
hailed the deal as one that would be mutually 
beneficial to both parties. “* More than at any 
time this industry needs good films and the 
sooner we can get them on our screens. backed 
with hard-hitting selling campaigns, the better 
for the industry as a whole.” 

UA managing director Ron Michaels said 
that the signing of the contract marked the 
continuation of a partnership that has con- 
tinued over the span of three decades. 

“The reactivation of our release arrange- 
ments through Hoyts is an event of consider- 
able significance to all Australian exhibitors, for 


United 


eztres and 
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it means that in the immediate future there will 

be a constant flow of top calibre product in 

each of the key cities and which, in turn, will 

provide early availability for subsequent run 

theatres in each district,” Michaels said. 
Pictures covered by the deal include 

Apartment,” “The Devil's Disciple.” 

Fugitive Kind,” “ Happy Anniversary,” 

herit The Wind.” “ The Unforgiven,” 

Of Glory.” ** Exodus ” and “ The Alamo.” 


+ + + 


PLANS for the promotion of outstanding 
motion pictures through the use of television 
were outlined by Manny Reiner, vice-president 
in charge of foreign operations for UA during 
a two-week visit to Australia. 

“United Artists plans to use tv advertising 
for films with specialised box-office appeal, 
where the budgets are big enough to cover the 
cost,” he said. He described television as an 
excellent advertising medium for motion pic- 
tures because it reached the people who should 
be persuaded to visit the cinema 

Reiner said a special hour-long 
ject has been made for 
probably precede the 


elevision sub- 

* Exodus and would 
film’s release in many 
tei ritories The VA television subsidiary with 
which he was eonnected owned in excess of 
1.200 feature films and about 700 cartoons for 
televising, he added. 


+ + + 


WALT DISNEY’'S “ Pollyanna ™ has created 
new length-of-run records in theatres and drive- 
ins owned and operated by MGM in 
and Melbourne. 

In Sydney, the combined result three sub 
urban theatres and two drive-ins for the third 
week was 31 per cent. above the figures for the 
second week, while the fourth weck showed a 
further 10 per cent. increase. This increase con- 
tinued through the fifth and sixth weeks of the 
season. 

Third week's figures for the Melbourne 
theatres—one city, one suburban and one drive- 
in—showed an increase of 36 per cent. in the 
third week over the second and a very sub- 


stantial increase for the fourth week over the 
third. 


Sydney 


+ + + 


THE censorship law restricting the type of 
films that may be shown to full-blooded natives 
in Papua and New Guinea may be relaxed as 
the result of a current examination. At present, 
natives cannot see films unless censored in the 
territory. though this does not apply to people 
of mixed blood. 

Theatres are prepared to let the natives in, 
while exhibitors say that films passed in Austra- 
lia as suitable for general exhibition should be 
ivailable to natives in the territory Bill 
Beecham. 


Film clips on tv 
score in Ulster 


BELFAST.—* Preview,” an entertainment 
magazine transmitted weekly by Ulster Tele- 
vision, has become one of the most successful 
of the local originations. What better evidence 
could be obtained of the popularity of film 
clips on television? 

“ Preview’ came on the air 
ago and with the 


three 
approval of the 


months 
KRS it 


GHANA AND NIGERIA 
JOIN ISPA 


(Ghana) and 
been admitted to 
International Screen 


Afromedia 
(Nigeria) thave 
ship of the 
Association. 


Afromedia 
member 
Publicity 


Information about the two companies 
can be obtained from Lionel Gale, ov 
seas executive of Rank Screen Services 
the British member of ISPA, and also 
from Paul Burridge, the European represen 
tative of Afromedia, at 1, Serjeant’s Inn 
Fleet Street, London, E.C.4. 


features films which are being screened in Belfast 
first run houses. It 
personalities and takes an 
“ behind the scenes” 

It is the first programme of its 
Northern Ireland and the fact that i 
duced at all is due, to a very great extent 
to the enthusiasm shown for the tea b 
Northern Ireland CEA 

Now the programme, which is transmitted 
each Monday at 7 p.m., thas climbed near the 
top of the list of local productions. It regularly 
has a TAM rating of betwecn 60 and 70 
representing an audience throughout Northern 
Ireland of more than 400,000 

The company is so pleased with Ms 
that it is planning to keep “* Preview "’ 
indefinitely. 


also imterviews visiting fiin 


occasional look 
during film production 


kind 


was intro 


SUCTOSS 


running 


The programme's 
McLernon and the 
S. Gordon Duffield. 


interviewer Robert 


director, Dere Barley 


Exhibitors continue 
to fight tax 


DUBLIN.—The drop in attendances it 
cinemas in the Republic within fringe recepuon 
range of the BBC Northern Ireland transmitter 
(the UTV transmitter)’ was discussed at a meet 
ing of exhibitors held in Shgo last week 

This was the first of a 
being organised in the 
Theatre and Cinema Association (Ireland) and 
the Irish Cinemas Association to discuss the 
impact of tv and to organise an appeal to the 
Minister of Finance to grant a complete aboli- 
tion of entertainments tax in his next Budget 

Jim Walls, president of the Theatre and 
Cinema Association, said that entertainments tax 
still represents about 22 per cent. of the turnover 
of cinemas in the Republic. Abolition of the 
tax would avoid more closures Maxwell 
Sweeney. 


series of mectings 
Irish provinces by the 


continued on page 43 
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New films at a glance 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 


TGo Naked In The World 103 min.(X) Gina Lollobrigida CinemaScope and Metrocolor sex melodrama con- Very good star and title 
(MGM)—U.S Anthony Franciosa cerning brief, but tragic, encounter between rich booking (NC) 
Ernest Borgnine man's son and fashionable call-girl. Story 
provocative, direction forthright, cast all star, 
feminine angle obvious and San Francisco and 
Mexico backgrounds lush 
*tHelifire Club, The ‘ Keith Michell ... Superbly photographed Dyaliscope and Eastman Capital British escapist 
(Regal)—British Kai Fischer Color period romantic melodrama hingeing on fare (C) 
Peter Arne young aristocrat’s fight against unscrupulous 
cousin over rightful inheritance. Tale unfolded 
with Fairbanksian fervour, characters full-blown, 
mattress and comedy asides fruity, climax show- 
manlike and settings marvellous 
"Mother India . Nargis Technicolor saga about stalwart Indian matriarch Ticklish quota (C) 
(Columbia)—!ndian Sunil Dutt who dedicates her life to her family and fellow 
Rajendra Kumar villagers. Atmosphere and detail authentic and 
English sub-titles adequate, but acting uneven 
and script ragged 
Night Is My Future . Mai Zetterling ... ‘* Beware of pity ” romantic melodrama, an early So-so art house proposi- 
(Mayfair)—Swedish Briger Malmsten Ingmar Bergman offering, dealing with blinded tion (C) 
Naima Wifstrand pianist’s rehabilitation. Characterisation convinc- 
ing and English sub-titles lucid, but continuity 
jerky and staging modest 
Secret Of The Purple 79 min. Jeff Richards CinemaScope adventure melodrama about husky Very moderate “double 
Reef, The Margia Dean youth who solves mystery surrounding disappear- bill” (C) 
(20th Century-Fox)—U.S Peter Falk ance of family fishing craft. Caribbean backgrounds 
spacious, but tale dishevelled, acting clumsy and 
inconclusive climax violent 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE TIN COLOUR 


: wise and has Jason thrown into Newgate prison , 
The Hellfire Club on a faked murder charge. Martin, Jason's Go Naked in the World 
Regal. British (A). Dyaliscope. Photographed 'ormer circus pariner, reacues him and Jason GM. American (X). CinemaScope. Photo- 
in Eastman Color Featuring Keith Michell, and his childhood _ Sweetheart, Yvonne, graphed in Metrocolor. Featuring Gina Lollo- 
Kai Fischer and Peter Arne. Produced, Timothy's _ daughter, are reunited. Later, brigida, Anthony Franciosa and Ernest Borg- 
Directed and Photographed by Robert S. Baker Thomas kidnaps Yvonne and takes her to the 


. : 3 nine. Produced by Aaron Rosenberg. Directed 
and Monty Berman. Screenplay by Jimmy Hellfire Club, but Jason, disguised as a French by Ranald MacDougall. Screenplay by Ranald 


Sangster and Leon Griffiths. Musical Director, marqus, spectacularly auras her from a fate MacDougall. Director of Photography, Milton 

Muir Mathieson. 93 minutes. Release March — than geath. Thomas, mortally wounded, MacDougall. Music, Adolph Deutsch. 103 
12, 1961 then puts a bullet into Lady Isobel, his wild minutes. Release June 5, 1961. 

BROAD ; , 4 and —— een, who a“ tried to 

, , pa wey yet disarmingly Maive encourage Jason, a ason and Yvonne find ROMANTIC melodrama, ographed in 

Dyaliscope and Easiman Color sasied romantic belated happiness as Lord and Lady Netherden. CinemaScope and ioe. Bd on Tom 


melodrama Set in lusty miuddle-cighteenth- ‘ pee, ve . : : : 
century England, it concerns a handsome youth Production.—The picture, gamy stuff made 1. Chamales’ best-seller, it covers a_ brief, 


° the from a popular recipe, is served piping hot though earnest, encounter between a susceptible 
ae owe Bay Rony Bn -- he bg le ee against lush interiors and exteriors. "keith youth, son of a wealthy, domineering father, 
estates, grabbed by « wicked. lascivious cousin. Michell, whose athletic prowess evokes happy and a fashionable call-girl that ends tragically. 
The hand-picked cast. including manly and  ™emories of Douglas Fairbanks, Snr., contri- The tale, which occasionally gets its lines crossed 
oaetia Sell “yg ¥ »  butes a tireless performance as Jason, Kai with “ Butterfield 8's,” goes on long enough, 
versatile Keith Michell, never lets up, while the Fi : : i ; but the shrewdly plugged ternal angle , 
directors not only keep on their toes, but also ischer, sporting a daringly low neckline, is on eri ft a, ‘ee 
put terrific punch into the showmanlike, though 4, .{@Mtalising, — though steadfast, Yvonne. the load and offsets ats frank sex interest. It 
predictable, climax First-class staging and Adrienne Corri scores in contrast as the definitely has feminine, as well as masculine, 
camera work round of a “fill mill” for the haughty, two-faced Isobel, Peter Arne makes a appeal and the former is eo “9 by the 
masses, Capital British escapist fare thoroughly evil Thomas and Bill Owen intro- heroine's lavish wardrobe. ery good star 
a ; ag ter Poo tee, , , duces some down-to-certs hamour as Martin. and title adult booking. 

Story.—Lady Netherden, sensitive wife o The scenes duri whic ason eS aS a —Ni ica 
Lord Netherden, a degenerate peer, is sickened French marquis ~~ a bit much, bur the events i a a as 
by the orgies which her_ husband promotes at that lead up to them, including the break from San fn tt but stays at a hotel. Pete, 
the infamous Hellfire Club in nearby caves Newgate and the goings-on in the Hellfire Club, Nick’s wealthy Greek building contractor father, 
and flees with her small son, Jason, and where, possibly striptease was invented, are wants Nick in the family business, but Nick 
faithful retainer, Timothy. Lord Netherden gloriously uninhibited, and the finale has every- needs time before making an * irrevocable 
gives chase and Lady Netherden has a fatal thing. What's more, there can be no two minds decision. Meanwhile. he meets and falls heavily 
crash, but Timothy and Jason reach France, about the staging and photography. The film's for Guilietta, a lush beauty, completely unaware 
where oy Pony yg B ong we . sigh for sore eyes, whichever way you look that she is a_call-girl. When Nick eventually 
returns home, only to learn that his cousin, Points of Appeal.—Crowded, actionful story, ban ne paoee, oe ogee whee a oly 
Thomas, now the Hellfire Club's president, has talented and eager cast, robust humour, hectic mind Nick, fed-up, promptly goes back to 
stolen the Netherden title and estates. Jason highlights, fruity dialogue, marvellous settings, j ; ; 
determines to expose Thomas, but Thomas gets Dyaliscope and Eastman Color. continued on page 38 
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West End 


IT HAS been announced with macabre flourish 
that the fall in cinema attendances and takings 
hit a new low during December, yet the number 
of Rolls-Royces and Benteys parked by Brt'sh 
renters and producers around Wardour Street 
steadily increases. . . . 


Since the money fi hese handsome jalopies 
stems from the box-office things can’t be so bad 
as the statisticians would have us believe. And 
don't think I grudge the tycoon his Rolls. Far 
from it! I’m all for enterprise being rewarded 

If any producer is entitled to the “ finest ca 
in the world” it's Betty Box who, with directo 
Ralph Thomas, made the phenomenally success- 
ful ** Doctor” series and the current “* No Love 
For Johnnie“ (Rank—British) The latter a 
provocative political-cum-sex melodrama adapted 
from Wilfred Fienburgh’s sensational best-selle 
was, by all accounts, enthusiastically received 
by an invited audience at its premiere 

It is, however, only the cash customers 
Manager Jack 
assures me the fans are rolling up to the Leices 
ter Square Theatre in their thousands and giving 
the film a big hand. Incidentally, “ No Love 
For Johnnie” goes out on March 13 


day for those who get the Rank split. 
+ + *- 


LAST WEEK I wrote of 
(Twentieth Century-Fox 


reactions that matter Palmer 


a lucky 


‘Flaming Star 
CinemaScope): “* The 
* horse opera’ is a good average example of its 


genre. but with Elvis (Presley) on the crest 
of the wave may well take the dough of a 
super.” How right I was! The critics peppered 


it with their pea-shooters, but the film’s hit the 


the Rialto Street The 


picture was released on Monday, so you'll have 


jackpot Coventry 
to hurry if you want to hitch your wagon to the 
star of the moment 


+ + + 
‘THE SUNDOWNERS” (Warner-Pathe 


I Australian opus with the golden 
fleece, ends its highly profitable run at the 
Warner Theatre next week It'll be succeeded 
by “ The Crowning Experience,” a Technicolor 
religious and political melodrama sponsored by 
the Moral Re-Armament Movement 


+ + + 


PUBLIC DEMAND has led to “* The Mark 
(Twentieth Century-Fox—CinemaScope—British) 
being retained for yet another week at the 
Carkon, Haymarket The psychopathic melo 
drama earned an X certificate, but, it is its 
human interest, not sex sensationalism, that 
gives it strong appeal It may well 
sleeper when it goes on tour 


prove a 


+ + + 


RANK’'S “The Sings Not The 
(CinemaScope—British) 
spinning season at the Odeon, Le cester Square 
on Sunday. The following evening, The Facts 
Of Life" (United Artists), the Royal Perfor 


mance film, will be unveiled before the Queen 


Song : 


minates {Ss moncy- 


charity | hear o he best authority that the 
Bob Hope-Lucille Ba comedy is a oO Got 
you tickets? 
+ + + 
ALTHOUGH it's cleaned uy 


on rel 


) Case 
“Never On Sunday (United Artists—Greek) 
continues to turn over a pretty penny at the 
London Pavilion Happily, * The Pav’s ne 
short on quota, so “ Never On Sunday should 


+ 7 + 


THE PARAMOUNT double b el? 
Breath Of Scandal ind “ Blueprint For Rob 
bery,.”” has paid its way at the Plaza. On Thu 
day, * The Long And The Short And The T: 
(Warner-Pathe—British), an X certificate Bu 
war comedy melodrama, moves it It's box 
office and how! 


+ + + 
MGM's Where The Hot Winds Blow 


(Franco-ltalian) comedy melodrama directed 
by Jules (Never On Sunday) Dassin an 
rng Gina Lollobrigida, Marcello Ma ian 

Melina Mercouri and Yves Montand, is clicking 
at the Ritz. Its exceptional! billing has enabled 
it to thumb its nose the critics. Names make 


money as we ll as news 


+ + +. 


THERE's no slackening of pace at Studio 
One Oxford Street ** Swiss Famil\ 


whe re 


Robinson “ (Disney—Panavision—British) holds 
sway It's attracting young and old alike and 
many shrewd bookers are firmly convinced thi 


the adventure comedy melodrama wil! head the 


Easter releases 


+ + + 


CMA has been 
Artists’ X certificate 
Giant Step” and 


juggling with the United 
* double bill,” “ Take A 
* Doctor Blood’s Coffin ™ 


(British), at the Odeon, Marble Arch During 
the first week “ Doctor Blood was top, but 
the switch hasn't accelerated takings. The pro 


" 


gramme opened quite well, but quickly plum 
meted 


+ + + 
“LA DOLCE VITA ™ (Columbia—Ita! 


ust entered its tenth week at he 
Theatre, Shaftesbury 
Cinema It 


an) has 
Columbia 
Avenue, and the Curzon 
leaves the Columbia Theatre next 
week to make room for the eagerly awaited 
* Pepe (Columbia—Panavision—C inema Scope), 
but carries on indefinitely at the Curzon. 


+ + + 


AT LONG LAST. “ Shadows ” (British Lion 
American) s beginning to fade at the 
Academy, Oxford Street Well, it's had a mar 
vellous time and can't fail to do many a pro- 
vincial and independent exhibitor a good turn 


THe LATEST 
at the advance sales of * Ben-Hu 
(MGM—Panavision—Camera 65), now n 


second year at the Empire, not only f exceed 
those of any ether film played at the Emgy 
but sO va special performances é c 
tions 


+ + + 
BUT DON'T Ret the dea nat Soutt 


Pac ‘fic (Twentieth Century-Fox-Todd AO) 
Spartacus (Rank-Universal—Sups Techn 
yma 70) and “ The Alamo (United Artists 


Todd AO) are living from hand to mouth 
the Dominion Tottenham Court Road 
Metropol Victoria, and the 


release 


On 


PROSPER WITH ANGLO! 


THE OTHER day I said that “ Never On 
Sunday ” (United Ar s—Greek) broke th 
ecord for the National Circu't Il was wrong 
it’s still held by “ The Last Days of Pomp 
(Super ilsc pe Italian) ilso UA film A 
the same, “ Never On Sunday has taken an 
amount of I 


incredible money, especially for a 


foreign film, and much has come from those 
who don't normally go to e flick | 
spreading the picturegoing habit. “ Never On 
Sunday s alone worth a place in film h’story 


But here’s an interesting point althous 


are way ibove avera 


wherev 
cillary 
Obviously the comedy’s refreshment enougl 


« more discerning patron 
+ + + 


BRITISH LION'S” “ Saturday ( 
Sunday Morning “ (Bryanston—British) continues 
to tear up trees. The ABC boys made no rash 
prediction when they said that the low life 
romantic melodrama has an odds-on chance of 
topping their list of box-office successes for 1961 
although there e still more than ten months 
to go Head for Broadwick House and put 
your shirts on “ Saturday Night and Sunday 
Morning.” 


+ + + 
THEY TELL me 


pictures that play immediately 

ifter a winner usually do well, the reason being 
that the trailer for the oming attraction” is 
shown during full houses and thus gains max 
mum publicity. Be that as it may, “ Butterfield 
5 (MGM CinemaScope) which has followed 
Saturday Night And Sunday Morning” on the 

ABC Circuit, enjoved a gre week. It could 
be that Elizabeth Taylor 1 s3urence Harvey 
its co-stars, have also helped to sell “ Butterfie 


) 


8," but why argue 
= + + 


THE Twentieth Century-Fox X certificate 
double bill Desire In Th Du ind 
Murder Incorporated,” made a promising 
It's certainly a meat a 
not too hard to digest. We keep hearing how 
bad X certificates are for our industry and 
with very few exceptions s tn X's that have 
made the 


offices so far this year 
+ + + 


A CLEAR exception to the X certificate rul 
is, of course, *‘ The Pure Hell Of S& ! 
(British Lion—British), the not so academic romy 


y sandwich 


biggest impac on the cinema OX 


continued on page 42 
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when you play this exciting § 
the Mounties always get the 
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Anglo Amalgamated will launch 
‘Konga’ with king-size campaign 


ANGLO AMALGAMATED’'S new British 
production in Eastman Color and SpectaMation, 
“ Konga,” has been booked to the ABC circuit 
and commences general release in North-West 
London on March 13. 

+ Lo don ide show of 


Studio Ong 


Konga will take 
Oxford Street, on 
t 10.30 a.m 


Thurs 


the most sctacular 
ySi€ King Kong 
w process of trick 
iMation invented 


= the pic- 


sudience will 


ineir eves 


©2uccess 


Michael Gough who scored 
Anglo’s big 1959 success 
Museum Margo Johns 
NTs s t y rol and 


vz idol Jess 


Kong will be 
publicity cam- 
elease will 
news- 


n onal 


mpaigns ever 


Studios 


1 the fils 


Above average 


elease datss 
eature “ The 


well above 


f 


feature yet 
ill Of The 


ry by Edgar 


and 


mence 
N.W 


general release on the ABC 
London on May 1. 

dates 
excepuonally well 


Southport 


circu Ww 


where the feature has done 
include Belfast 
Chatham and Southend 


Torquay 


Wald aims for an 
industry record 


WITH the ending of the 
graphy on his “Return to Peyton Place.” 
starring Jeff Chandler, Eleanor Parker. Carol 
l 
( 


principal photo- 


yniey and Mary Astor and “ Wild In The 

ountry Starring Elvis Presley, Hope Lange, 
Millie Perkins and Tuesday Weld, Jerry Wald 
completes the first phase of the busiest year 
in his career as a film producer. 

He expects during the current year to place 
befor he 20th Century-Fox cameras 12 produc- 

ons, including the two mentioned, and there 
$ a probability that the schedule may include 
wo addit‘onal films bringing the possible total 
to 14, which would be a record for the industry 

April will see the start of two productions, 
“ Mr. Hobbs Takes A Vacation,” with screenplay 
by Nunnally Johnson, and starring James 
Stewar i in adaptation of 
the William Inge play, “ A Loss of Roses” by 
Alfred Hayes. Wald is discussing with Marilyn 
Monroe and Pat Boone the playing of the 
siarring roies 

These will be followed by “Let It 
Come Down,” the North African story of today’s 
conditions in that troubled area, by Paul Bowles, 
and “ Pink Tights,” starring, it is 
hoped. Dean Martin 

Concurrent with this show, he will make 
* Sextette,”’ a dramatic comedy founded on Jack 
Kirkland’s “ Girls Are Here To Stay,” Slarring 
six of the world’s most beautiful girls, with 
Juliette Janet Leigh and Cyd Charisse 
ilready named. 

Then comes in August, Ernest Hemingway's 
“Adventures of a Young Man,” scripted by A. I 
Hotchner and starring Gary Cooper and “ High 
Heels by Daniel Fuchs, to be directed by 
Robert Parrish 

Scheduled for an autumn start in 
s D. H. Lawrence's “* Lost Girl,” 


ne Celebration, 


Close. y 


musical, 


Prowse 


England 
Starring Yves 


GOLDEN ORANGE 


1’. 


ORANGE or LEMON 


6d 


A COOL BEST-SELLER! 


t, 33 Rushworth Street, London SE1 WATerioo 3063 
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‘GOLDEN HOURS’ 
PREMIERE SET 


Mario Zampi's Anglofilm production for 
Columbia “ Five Golden Hours,’ 
opens on its world premiere engagement at 
the Odeon, Marble Arch, on Thursday 
February 23. 

The picture stars Ernie Kovacs 
Charisse, George Sanders, Kay 
Clelia Matania and Dennis Price 

Partly filmed on location in the Halian 
Alps, “ Five Golden Hours” is produced 
and directed by Mario Zampi and scripted 
xy Hans Wilhelm 

Interiors were completed at MGM's 
Elstree Studios. * Five Golden Hours” will 
be released on the national circuit on 


March 20 


release, 


Cyd 
Hammond, 


Montand and Mary Ure with screenplay by John 
Cheever. and “ High Wind in Jamaica” to be 
photographed in the Caribbean with Jose Ferrar 
directing Also, in Dublin, in September or 
October, will go James Joyce's “ Ulysses.” 

The two scripts not yet finalised are Robert 
Kennedy's “The Enemy Within” and “ The 
Hellraisers,”” the story of the Boxer Rebellion 


‘Saturday Night’ 
stars on tour 


TREMENDOUS publicity was given to the 
personal appearances of Albert Finney, Shirley 
Anne Field and Norman Rossington in support 
of provincial screenings of * Saturday Night And 
Sunday Morning,”" on the ABC Circuit, states 
the company 

Shirley Anne Field made the first “ personal ” 
for the release of “ Saturday Night And Sunday 
Morning in Nottingham, where she attended 
the first night. This was followed by a press 
conference attended by Norman Rossington in 
Liverpool, Leeds and again winning 
major space in leading local newspapers 

Albert Finney, accompanied by Norman Ros- 
sington, was present in Bristol, Brighton and 
Cardiff, where the stars received a tremendous 
welcome from the press. The stars also appeared 
on television in Wales, as well as on BBC sound 
radio, where they concentrated on the local pre- 
sentation of the film. 

The visits were organised by ABC in collabora 
tion with British Lion. 


Leicester 


Wisdom attracts 
record crowds 


NORMAN WISDOM t 
record crowds wherever his eighth Rank film 
“The Bulldog Breed” is shown 

Latest reports come from the Odeons in Wrex 
ham, Chester and Bury, where the film has 
broken daily take and admissions records 

“The Bulldog Breed” is produced by 
Stewart and directed by Robe 
distributed by RFD 


comtinues to altract 


Hugh 
Asher and is 


‘Tom’ scores in Athens 


THE BIG publicity campaign for Anglo’s 
* Peeping Tom” at the Rex and Astron theatres 
in Athens resulted in record business 

Big front-of-house publicity, combined with 
idvertising, was carried out by 
Film, distributors of the picture in 


f 


extensive press 

Spentzos 

Greece 
Now Anglo 


to this territory 


other productions will be booked 
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Preminger will make 
four for Columbia 


OTTO PREMINGER’S distribution contract 
with Columbia has been extended to include two 
additional films. This brings to four the num- 
ber of films producer-director Preminger will 
make for Columbia under the new arrangement. 


The two pictures covered in the original con- 
tract are “ Bunny Lake is Missing,” based on 
the Harpers’ mystery-suspense novel by Evelyn 
Piper, and “ The Other Side of the Coin,” based 
on the best-selling novel by Pierre Boulle, author 
of “ Bridge on the River Kwai.” The two addi- 
tional properties for Columbia release have not 
as yet been chosen by Preminger. 

“The Other Side of the Coin” is slated for 
production in 1962, with filming to take place tn 
Malaya and Singapore. 


‘Dalmatians’ opens 
to big business 


A SPECIAL screening of Walt Disney's latest 
full-length cartoon feature, ‘One Hundred And 
One Dalmatians,” was held at the Starlight 
Theatre in the May Fair Hotel for Dodie Smith, 
from whose best-selling novel the picture was 
adapted. 

The picture has scored a hit in the United 
States, with grosses in excess of “ Lady and the 
Tramp " and “ Swiss Family Robinson.” 

After its opening in 21 situations in Florida, 
it was described as a box-office block-buster in 
cables received from Disney executives in the U.S. 


Leslie Phillips makes 
personal appearances 


LESLIE PHILLIPS, one of the stars of the 
Peter Rogers comedy released by Anglo Amal- 


gamated, * No Kidding” is to make a personal 
appearance at the ABC Ritz, Ipswich, on Friday 
(February 17). 


He is travelling to Ipswich to be guest of 
honour at the East Anglia Press Ball and has 
arranged to appear on the stage at the Ritz 
in connection with the screening of the trailer for 
“No Kidding,” which _opens at the theatre the 
following week. 

The star will also be interviewed on the Anglia 
ITV programme, * About Anglia.” 


Plans set for 
‘Marco Polo’ 


PRODUCER Raoul J. Levy has concluded 
preliminary discussions with top Columbia ex- 
ecutives and is now planning to start shooting 
on “ Marco Polo” this September. 


During the four-month shooting schedule, 
Levy plans to begin in Venice and continue to 
Rome, Turkey, Pakistan, India, Thailand and 
Hongkong. Alain Delon will play the title 
role with Jean Marais as Polo's father. It is 
hoped Yul Brynner will play the important role 
of Kubla Khan. Jacques Remy is writing the 
screenplay. 


Presley signed 


ELVIS PRESLEY has been signed to star in 
four new pictures for MGM. Included among 
the four will be one of the company’s most 
important musical films for next year. 
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A. L. Ellison, manager of the Broadway, Eccles, is seen receiving the first prize—a cheque for £100— 


in the ABC section of the Anglo-“ Kine."’ showmanship contest on ‘‘ Goliath.” L. tor. 


E. M. Harris, 


ABC's district manager, Manchester; A. L. Ellison; W. S. Browning, Anglo’s Manchester branch 
manager; R. Derbyshire, Anglo’s Manchester representative 


‘Swiss Family’ sails 
in Queen Mary 


WALT DISNEY'’S “ Swiss Family Robinson " 
has been booked for a month in the Queen 
Mary from February 11. Directed by Ken 
Annakin, the film stars John Mills, Dorothy 
McGuire, James MacArthur and Janet Munro 

In America, it is estimated that on the 
first-run general release, “ Swiss Family” will 
bring in 7,500,000 dollars. In London, it has 
broken records at Studio One where M is now 
in its second month. 

Capacity trade has also resulted in large 
box-office returns from San Francisco, Chicago, 
Pittsburgh, and Oregon. 


Paramount to screen 


‘The Rat Race’ 


PARAMOUNT will trade show the Perlberg- 
Seaton production, “The Rat Race,” at the 
Plaza Theatre. London, on Tuesday, Febru- 
ary 21, at 10.30 a.m. 

Tony Curtis, Debbie Reynolds, Jack Oakie. 
Kay Medford, Don Rickles, Joe Bushkin, Gerry 
Mulligan, Sam Butera and Marjorie Bennett are 
the stars. 


The picture, which is in Technicolor, was 
directed by Robert Mulligan. The screenplay 
was written by Garson Kanin. 


‘NUREMBERG’ WILL 
OPEN IN BERLIN 


STANLEY KRAMER’S “ Judgment at 
Nuremberg,” which goes initio production 
on February 22, will have an international 
world premiere at the Kongress Halle, 
home of the Berlin Festival, in Berlin on 
December 14. 

The United Artists 
Spencer Tracy, Burt Lancaster, Richard 
Widmark., Marlene Dietrich, Maximilian 
— Judy Garland and Montgomery 

lift. 


release will star 


and star 


Special shows for 
\ / 
Sundowners 


WARNER-PATHE’S “The Sundowners” 
will play concurrently at 54 selected pre-release 
situations throughout the country this month 

Special shows, attended by author Jon Cleary 
Michael Anderson, Jnr., have 
held for exhibitors and press prior to the 
film's opening in certain of these situations 
Directed by Fred Zinnemann and produced by 
Gerry Biattner, it stars Deborah Kerr, Robert 
Mitchum and Peter Ustinov. 


‘Silent Weapon’ on 
ABC circuit 


ANGLO’S latest Scotland Yard action-thriller, 
“ The Silent Weapon,” has been booked to the 
entire ABC circuit, commencing North-West 
London on March 20. 

Featuring Edgar Lustgarten, “The Silent 
Weapon” deals with the murder of a greyhound 
trainer and the search for the murder implement 

—* The Silent Weapon.” 


‘The Hellfire Club’ 
release date 


THE Regal Films International feature, “* The 
Hellfire Club,” will be generally released on the 
ABC circuit on March 13. It 
with Anglo’s “ Konga.’ 

Co-starring in this colourful film are Keith 
Michell, Kai Fischer, Adrienne Corri and Pete: 
Arne, supported by Bill Owen, Peter Cushing 
Andrew Faulds, David Lodge and Michael! Bal- 
four. It was produced, directed and photo- 
graphed in Dyaliscope and Eastman Color by 
Robert S. Baker and Monty Berman 


Trade to see ‘Cimarron’ 


MGM'S Western, “ Cimarron,” will have 
London trade show at the MGM Theatre, Metro 
House, on Wednesday, February 22, at 10.30 am 
and 2.30 p.m. 

Glenn Ford stars with Swiss actress Maria 
Schell and Russ Tamblyn. 

@ Paramount's “ The World of Suzie Wong’ 
should have been listed as a British Quota pic- 
ture in the Kine. Booking Guide for December 


been 


shares the bill 
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Nearly 50 stars and many prominent politicians were guests of Rank FD at the Leicester Square Theatre last week for the premiere of ‘“ No Love For 
Johnnie.” Stars of the picture, Peter Finch, Mary Peach, Stanley Holloway and Mervyn Johns were there, together with John and Mrs. Davis and 
executives from The Rank Organisation including Sir Leonard Ropner with Lady Ropner, W. M. Codrington with Mrs. Codrington and William Jenkins 
with Mrs. Jenkins, Ear! St. John with Mrs. Earl St. John, and F. L. Thomas with Mrs. Thomas. From the world of politics came Reginald Maudling, 
President of the Board of Trade, Duncan Sandys, Secretary for Commonwealth Relations, C. |. Orr-Ewing, Civil Lord of the Admiralty, Sir Herbert 
Butcher, vice-chairman of the Liberal Association, and Lord Boothby, former Conservative MP for Aberdeen. Perhaps the most excited guest was 24- 
year-old Rosemary Fenton, Miss Australia 1960, who was attending her first premiere. “ No Love for Johnnie” is a Pinewood Film released by Rank 
Film Distributors. Above: John Davis and Mr. and Mrs. Orr-Ewing 


RANK PREMIERES ‘NO LOVE FOR JOHNNIE’ 


Betty Box with Reginald and Mrs. Maudling; Richard Wattis and Joan Benham; John Justin and Barbara Murray 
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Anthony Steel and Barry Jones; Fred and Mrs. Thomas, Harold and Mrs. Boodson, Sam and Mrs. King; David and Mrs. Kossoff 


Richard and Mrs. Gordon; Yolande Turner, Peter Finch and Betty Box; Ralph Thomas and Betty Box 


Betty Box, Ralph Thomas, with some of the stars; Duncan Sandys and his daughter Celia; Donald Houston and Brenda de Bangie 


KINEMATOGRAPH WEEKLY: FEBRUARY 16, 


Climax of the premiere was a supper party given by John Davis, at which he presented a gold bracelet to producer Betty Box and a silver cigarette box 

to director Ralph Thomas to mark the fact that they have now made 1/8 films together: with each gift went 18 charms, each one appropriately repre- 

senting a film. Mr. Davis described Miss Box and Mr. Thomas as “a remarkable pair who had made a magnificent contribution to the film industry.” 
Above: John Davis with Betty Box and Ralph Thomas after the presentations; Wolf Mankowitz, Muriel Paviow and Dirk Bogarde 


Sol Sheckman, Miss Proud, Sam and Mrs. King; Nicholas Phipps and Cecil Parker; Michael and Mrs. Medwin 


Peter and Mrs. Finch and Kenneth Pearson; Maurice Denham, Muriel Paviow, Mrs. Denham and Peter Rogers ; Duncan Sandys and his daughter, Lord 
Boothby and John Davis 
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NOT SINCE KINIG KONG 


... HAS THE SCREEN 
THUNDERED 

TO SUCH 

MIGHTY 
EXCITEMENT! 


SALES and Catering Review 


ER EK 


Firm favourites with movie patrons everywhere these top-quality confectionery 
products ranging from 3d matinee lines to 4/- gift boxes are established top sellers. 
Salted Peanuts - Salted Cashew Salted Mixed Nuts - Mixed Nut Kerne 
P Send this coupon for sample range t 
.. G. HUTCHINSON (Sale Manaaer. Cine 


H. S. WHITESIDE & CO.LTD LONDON SES 


TRADE SHOW —STUDIO ONE, Thursday, 23rd February, 10.30 a.m. 


GENERAL RELEASE —A.B.C. CIRCUIT, 13th March 


‘MICHAEL MARGO —_JESS CLAIRE A 


GOUGH JOHNS CONRAD GORDON 


__ *EASTMAN COLOUR & SPECTAMATION 


22 
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TRADE SHOW OFFERS-JANUARY, 1961 


RUNNING 


TivLe 


CAGED 


(Nella Ci 


COLA 


*CROWNING EXPERIENCE, THE 


tta L'Inferno) 


GAME, THE 


**DOCTOR BLOOD'S COFFIN 


*ECHO 


OF BARBARA 


tESTHER AND THE KING 


GREAT 


IMPOSTOR, 


HIS AND HERS 


HOLE 


LONG 
THE 


LOVE 


wom 


MARK, 


MASSA 


MIDNIGHT 


NO GR 


THE 


Le Trou) 


AND THE 
TALL, THE 


AND 
AN 


THE 


THF 


CRE 


LACE 


EATER LOVE 


(Ningen No Joker) 


NO LOVI 


OFFBE 


FOR 


AT 


THE 


SHORT AND 


FPRENCH- 


JOHNNIE 


Reap. No 


Br 


iz 


F 


Br 


Br 


F 


E. 25958 


25952 


25968 


E. 25945 


E. 25978 


25948 


25965 


25971 


RENTER 


Cross-Channel 


Gala 


MRA 


United Artists 


Rank 


20th Century- 


ox 


Rank 


Eros 


Gala 


Warner-Pathe 


Miracle 


20th Century- 


Fox 
Anglo 
Amalgamated 
Rank 
Gala 


Rank 


British Lion 


Time (MIN.) 


105 


85 


100 


91 


58 


CERTI- 


FICATE 
A 


STARS 
Anna Magnani 


Giulieta Masina 
Christina Gajoni 


Chisako Hara 


Shigeru Tsuyuguchi 


Tatsuya Mihashi 
Muriel Smith 
Ann Buckles 
Louis Byles 
Kieron Moore 
Hazel Court 

lan Hunter 
Mervyn Johns 
Maureen Connell 
Ronald Hines 
Joan Collins 
Richard Fgan 
Denis O'Dea 
Tony Curtis 
Joan Blackman 
Karl Maiden 
Terry-Thomas 
Janette Scott 


Wilfrid Hyde White 


Philip Bance!l 
Jean Keraudy 
Marc Michel 
Richard Todd 
Laurence Harvey 
Richard Harris 
Marie-Jose Nat 
Martine Carol 


Robert Lamoureux 


Maria Schell 
Stuart Whitman 
Rod Steiger 
Dane Clark 
James Craig 
Marta Roth 
Doris Day 

Rex Harrison 
John Gavin 
Tatsuya Nakadai 
Michiyo Aratama 
Keiji Sada 

Peter Finch 
Mary Peach 
Stanley Holloway 
William Sylvester 
Mai Zetterling 
Anthony Dawson 


Box-OFrFrict ANGLE 


Stark women’s prison melodrama. Good art 
and commercial Continental (NC) 


Collegiate sex melodrama. So-so ** art house ** 
double bill (NC) 


Biographical drama. Very good off-beat 
ing (C 


Horrific ‘* Grand Guignol.’’ Good British “* X ** 
certificate spine chiller (NC) 


Vest-pocket “thick ear."’ Good quota 
** second ** (C) 


Biblical spectacle. 


Exploitable title and star 
hokum (C) 


** Stranger than fiction "’ comedy melodrama. 
Very good general booking (C) 


Farcical comedy. Reliable British star and 
title light booking (C) 


“* Big House ** melodrama. Very good com- 
mercial and art house booking (C) 


Raw-tongued World War II tragi-comedy. 
Outstanding British booking and box-office 
certainty (NC) 

French made comedy-drama. Box-office art 
and commercial house novelty proposition 
(NC) 

Clinical melodrama. Excellent British adult 
booking (NC) 

Alfresco ** blood and thunder."’ So-so second- 
ary hall **‘ support "’ (C) 

Suspense melodrama. Capital general booking 
(Cc) 


Marathon World War II melodrama. 
standing booking for very 
audiences (NC) 

Sex and political 
dynamite (NC) 


Out- 
specialised 


melodrama. Box -office 


Romantic crime melodrama. Very good British 
“Second *’ (C) 


* Kine.” 


Review 


Jan. 26 


Jan. 19 


Jan. 19 


Jan 


1961 


TSINGER NOT THE SONG, THE 25957 Rank Dirk Bogarde 


John Mills 
Mylene Demongeot 


Romantic melodrama. 


Outstanding British 
booking (C) 


‘SUNDOWNERS, THE Br./E. 25969 


TAKE 


TEENA 


*TRUNK 


LUNE V 


*WACKIEST SHIP IN THE ARMY, 
THE 


WHERE 


4 GIANT 


STEP 


GE THUNDER 


THE 


1E 


THE HOT 


BLOWS 


YOUTH 


Reiss 


FUL SINNERS 


ues 


WIND 


MAN EATER OF KUMAON 


*MAN ON THEI 


THE 


EIFFEI 


(cc) 


TOWER, 


F 


F 


Br 


F 


F 


F 


F 


Excellent for Children 


25973 


25933 


E. 25970 


25972 


25951 


25923 


11991 


14593 


Warner-Pathe 


United Artists 


Eros 


Columbia 


Gala 


Columbia 


MGM 


Gala 


Unifilms 
(London) 


Unifilms 
(London) 


(C) Suitable for 
Children 


Robert Mitchum 
Deborah Kerr 
Peter Ustinov 
Johnny Nash 
Estelle Hemsley 
Ruby Dee 
Charles Courtney 
Melinda Byron 
Robert Fuller 
Phil Carey 

Julia Arnall 
Dermot Walsh 


Maria Schell 


Christian Marquand 


Ivan Desny 


Jack Lemmon 
Ricky Nelson 
Patricia Driscoll 


Gina Lollobrigida 


Marcello Mastroianni 


Yves Montand 
Pascale Petit 
Jacques Charrier 
Laurent Perzieff 


Sabu 

Wendell Corey 
Joanne Page 
Charles Laughton 
Franchot Tone 
Jean Wallace 


(NC) Not for Children 


Outdoor melodrama. Excellent British booking 
(Cc) 


Racial prejudice melodrama. Good “‘ double 
bill *’ (NC) 


Teenage melodrama. Reliable ‘* second *’ (C) 


Suspense melodrama. Good quota ** second *’ 
(Cc) 
Melodrama. 


Fair to middling “* art house ** 
double bill 


(NC) 


World War II adventure fare. Good star and 
popular booking (C) 

Franco-Italian romantic melodrama. Accept- 
able Continental title and star proposition 
(NC) 

Melodrama. Good commercial and art house 
“double bill"’ (NC) 


Phoney jungle melodrama. Pocket 
mainly for the unsophisticated (C) 


serial 


Intriguing and exciting comedy crime melo- 
drama. Gripping, out-of-the-rut ‘* pro- 
grammer" (NC) 


*British Quota Picture 


+ In Colour 


¥ a % 
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THAT KEEP CINEMA SALES SOARING 


Firm favourites with movie patrons everywhere these top-quality confectionery 

products ranging from 3d matinee lines to 4/- gift boxes are established top sellers. 
Salted Peanuts - Salted Cashews - Salted Mixed Nuts - Mixed Nut Kerne * Nut 

Popcorn « Peanuts and Raisins - Kandy Nuts « Chocolate Toffees - A Send this coupon for sample range t 


ate Coated Raisins - Pea L. G. HUTCHINSON (Sales Mar 


H. S. WHITESIDE &CO.LTD LONDON SE5 
MAME 


t Creams « Chocol: ASS« eal Cc ite Coffee Crea 
Chocolate Mint Crisp Chocolate Ginge CAVES hocolate Digestive Mi ADDRESS 
Gift Box (Milk) - Gift Box (Plain ! 


K 
' 


INEMAT(OM;RAPH WEEK Y 


NEW DIMENSION OF PERSONAL SERVICE 

Eldoradoscope gives you complete scope for 
successfully selling Eldorado lines to your 
patrons. You have a sales problem. Tell us; 
we will be happy to send along one cf our 
representatives to talk it over with you. 
That's the essence of our personal service. 
It doesn’t stop at delivery. It’s a personal 


the grealest 
id fo 

cinema sales 
since 

the interval 


service specially geared to help youincvery 
possible way. 

Plus! Bigsupporting features! Filmlets, Nylon 
overalls, Fibreglass sales trays, Cabincts, 
Display materials. 

DUET l/- VELVET LADY DAIRY ICE CREAM l1/- 
ORANGE K WENCH (Lolly) 6d. CHOC BAR 6d. cuP 6d. 


Eldorado 


CINEMA SALES SERVICE 


DEVON CREAMERY, 


STAMFORD STREET, LONDON, S.E.1. WATERLOO 2861 


PLEASE WRITE OR PHONE FOR FURTHER DETAILS 
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returns 


\ QUESTION of paramount importance to 
- every cinema exhibitor is * How to improve 
sales without increasing existing staff overheads 
The average cinema proprietor is conditioned 
to receiving gratuitous advice from manutac- 
turers of products which are | 
cinema sales trays on how 
public demand. The advice usually takes the 
form of pushing to the back all competitor 
products and placing his own well to the fore 


featured on all 
to achieve maximum 


Is this the answer? If results could be achieved 
that easily, then, of course, there wouldn’: be a 
sales problem. 

A solus display. whether uM be on a sales tray 
or vestibule without 
some torm of 


worthless 

behind it. 
As soon as one mentions the word 

hen all hands are raised in horror, for the 

immediate thought is of increased overheads 


sales counter is 
human push ” 


* staff, 


Negative approach 


What should be 
employ suitable staff 


emphasised is the need to 
bul again, we get the nega- 
tive approach. Where can one in these days obtain 
suitable staff? You could well twist this ques- 
tion and ask yourself in turn how on earth does 
a shop or store obtain staff and when they do, 
how do they set about training them? 


How can staff recruited for the entertainment 
business automatically know how to do the 
job? Surely our labour is not secured from a 


specially gifted market. 
All staff, whether sales, front of house, o: 
technical, needs supervisory training and con- 
stant overlooking. By that I do not mean that 
one should spend one’s life chasing them, but 
training in all cases should be by example. 
Managers, and executives for that 
should know how every member of the 
job should be done so that “Let's go to the 
pictures” has some meaning and is not just 
another advertising idea. 


matter 


staff's 


Stringent comment 


As an exhibitor, cast your mind back to the 
last time you took a busman’s holiday and went 
to the pictures. Apart from the fact that you 
probably criticised every single aspect of the 
theatre’s visual presentation from the canopy to 
the screen, you probably reserved your mos! 
stringent comment for the sales interval 

Perhaps, for the first time for many years, you 
sat with an audience and listened to the audible 
comments on the “ sales appeal” of the trailers 
advertising the ice cream, nuts, popcorn and 
soft drinks on offer. 

You may have cringed at the reaction of the 
patron. The signs of boredom, disinterest and, 


16, 196] 


by FRANK 
ALLARDICE 


n some instances, downright rnald comme 
hat greeted some of the advertising material. 

Whom did you blame? The manufacturer for 
ideas? Or the which has 
almost without oOpposition—the con 
forming to pattern idea? 


sterility of 
crept in 


system 


So many advertisements are 
tidy “ boffin” 
have 

Why 
devote time and thought and money to projecting 


ingled 


inem to pe 


wisnes 
they virtually no sales appeal 


cant we encourage manutacturers oO 


their sales messages with a purpose? Without 
question manufacturers are keen to put life into 
a Sales-trailer; after all, it's their money th: 


involved 


Let us have more of the imaginative sales 
This can only be done. of course, w 


trailers 


exhibitor co-operation—ii is no one-man ac 


The sales interval, when it was first introduced 


was a welcome break in the programme and 
patrons enjoyed the minute or so of freedom 
from concentration on the screen. Sales were 
to a degree, haphazard in ‘rn, but service 


was regarded as important 


The idea that the patron must chase the sales- 


girl instead of the sale being urged upon the 
patron hadn't crept in as it has now. 
To see a salesgirl rooted to spot directly 


in front of what was once the orchestra pit or 
backed against the guard rail of the 

is a symbol of complete 
principles of 


front circle 
ndifference to the first 
selling. 

It is the plain duty of the sales staff to make 
the attempt to contact the patron. If this is not 
so, then we might just as have left the 
selling where it originally was—in the m 
vestibule: the distance is almost the same 


well 


so is the inconvenience 


Auditorium sales will always arouse con- 
oversy howeve wel! they ire planned of 
executed. but if there is a studied exercise in 
service, it has at least the merit of reducing 


criticism to the minimum 


So much depends on the staff—it does in any 
business which exists wholly on giving a service 
to the public. Naturally, staff varies, and seldom 
do you find a paragon on your hands; but they 
can be trained, and, given the right approach 
hey not only make a patron's visit much more 
snjoyable, but in turn convey by 


their attitude 


the fact that the job is worth while 

You do not need extra staff to provide service 
—all you require is staff capable of being trained 
Most people react to patient schooling and 
encouragement. and the idea that, if they are 


employed to sell, then automatically they should 
sell, and do it properly. 
I find it hard to believe that 


conditions have 
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KINE SALES 


and 
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CATERING REViEW 
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Telegrams: Kine 


Kinematograph Weekly i 


Southernwood, Rand, London 
a memoir 


the L t Bureau Circulation 


eiors dare 10 exercise 
€ dership To keep your 
idmirable and 
poor subsiitute for personal 


} 


accounts prope 


necessary, but form-filling 
At one time manage of places of en 
ment 


munity 


were people of consequence in any 
Today we find in the vestibul 
theatres nea cely “ en pi 4 
says. in effec Ihe manager of th 
Mr. So-and-so 

I wonder why this is 


SO iitlie 


leCeSsa4©ry 5 } m 

known to his patrons? If this is so, then 

he may be just as much an unknown qu ‘ 

his staff, and the theatre must suffer as resu 

It will lack warmth, personality, and the ogan 
Let’s Go to the Pictures will chang 


pidly » * Why go to the 


In the early days of the cinema 
may have been 
obvious, but its 


showmanship 
blatam rd 
purpose was to sell ent 

ment. and the old knew 


They were of the people bu what is more to 


crud brash 


mers how o ck 


he point, they were for the people 


The personal welcome in the 
Goodnight it the end did me 
nd should sti 


vestibuk ne 
something 

ll do so 
If the 
sickness due to neglect nd is the negiect a 
form of malnutrition nsuffi 


patient's obvious needs? 


cinema is suffering from a sickn 


brow 


about by 
cient attention to the 
Let us for the purpose of this 


[ study pul on 


prod ict nd 


f 


one side the question of suitable 
concentrate on the cinema as a centre of com- 
fortable, glamorous entertainment There 


today, too many cinem hat do not qualif 


Anticipation 


exception 
cinema and feel an atmosphere of anticipation 
More often than not there is a sense of being a 


recessary 


these days to 


but unwelcome intrusion 
regarded as work work for whatever 
can be found. The same atmosphere is present 
n the auditorium 


Patrons are 


The best of projection do 


films and perfect 
‘ 1 the patror 


not make up for a lack of int 
iS an individual 

What of today? Can 
cinema t lost 


we revert a little to 


1 we Oring back to the 
appeal? I am sure we can if 
t the past 
had something, even 
that the 


Those old pioneers 


if it. was only the thought 


patron was all 

Sales will increase 
alive once more; 
ing them, and 
ligently 


important 


when the cinema becomes 
alive to patrons’ needs, study- 


trying to interpret | 


them ntel- 
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J. K. McKean 


At your service... 


More KINE. SALES pictures and information on the men you 


4. McROBERT, N.W. England, and West 
Midlands, including Potteries and Birmingham 
areas. M joined Kia-Ora 1952 

ma m experience with CMA 


after 
and 


lagen 


J. K. MeKEAN, Scotland, Westmorland and 
Cumberland.-Had_ 18 , expe! 
’ belor join : Kia-O yeurs Zo 
Hobt re cin rd 
id golf 


pholograpny, 2 irden- 


HH, H. WEBB, 8S. London and Southern Home 
Counties. Eddie joined the cinema industry 

ck in 1930 at the Emp Leicester Square 
joined RAF (from Metropole. Victoria) and 

ved ibroad dur ne ¢ war l eft Leicester 
Squar Theatre in 1953, for KiaOra. He is a 
keen fisherman 


R. H. Thomas 


meet 
Cup Squash. 


Here we present eight sales representatives of Kia-Ora 
They work under general manager of the cup 
squash department, G. M. A. Harris. 


These men are there not 


only to sell, but to advise and help whenever problems are met 


P. J. BURNS, S. Coast and Isle of Wight.— 
Scotsman, came South and joined Kia-Ora in 
19585, taking over present territory in 1957. 
Known to all as “ Robbie,” and is engaged in 


looking after his new daughter, born recently 


R. H. THOMAS, South Wales, 
South-West 


West 
England.—Previously in cinema 
management in Cardiff, where he still lives 
Active rugger enthusiast. Married a girl from 
Spain last year and is now busy learning Spanish 


and 


R. E. HYSLOP, West End, North London and 
N. Home Counties.—Joined the company in 
1954, and after experience in the sales depart- 
ment took over his present territory in 1958 
Married, he recently became father for the 


R. E. Hyslop 


R. A. Skinner 


second time. Hobbies are 


decorating. 


R. A. SKINNER, East Midlands and East 
Anglia.—Joined the company in 1959 and took 
to the road in January, 1960. Known to talk 
for hours on his favourite interests—fishing 
gardening and philately. Currently trying to ge! 
round a golf course in less than 180! Served 
with RAF Bomber Command during the war. 


M. J. MANLEY, North-East England.— 
Entered cinema industry with ABC, then worked 
for ENSA during the early war Distric 
manager with AKC in Tripolitania and wrote 
for Forces’ newspaper, Sunday Ghibli—known 
as the Sunday Sarndsiorm. Since 1947 has had 
cinema management experience in North-East, 
latterly in Leeds. before joining Kia-Ora team 
nearly 12 months ago. 


years. 


M. J. Manley 
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ELCHS> Caramel Bon-Bons 
give pleasure...and profit 


Everyone loves Welch’s Caramel Bon-Bons, they’re so right for the show. 
Give your patrons the chance 
to enjoy the creamy-taste-toffee 
with the soft sugar coating. The extra quality, 
the wonderful value and the attractive appearance make 


Welch’s Caramel Bon-Bons a special attraction. 


the 1¢ carton 
that selle 


Caramel Bon-Bons 


MAKERS OF THE LARGEST SELECTION OF PACKETED SWEETS IN THE COUNTRY 


WELCH & SONS LTD., TYNEMOUTH, NORTHUMBERLAND 
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stering Keview 


NEWSLINES ON NEW LINES 
Cup and saucer— 
and little pad 


sion 


increased 


, ire placed 
he cup and the or The small greetings card, carried 
= - wd ee iPS in a clear film bag, is shown here 
, ; lightly attached to one of the 
attractive packs of Van Houten 
* Roses " chocolates 


™ saucers 


they can be removed 


hey can Ye nauly 
he restaurant prin ed 
be usefully used to 
, within the cinema Tobler * Cominentals point-of-sale stand 
Retail price for this Continental chocolate 1s 

Is. 9d 
Exciting Wrappers Distribution of Tobler’s Jamaica has been 
extended to include all parts of the country. It 
REALLY gay wrappers are a feature of the Is is the first 6d. line from Chocolat Tobler for 
Houte ocolate tablets. They are available twenty years. It is a milk-chocolate-covered bar 
Coffe. Orange Milk, of soft nougat containing raisins with a rum 
d Finest Dessert flavour. Attractively wrapped in red, black and 
sponds with th white foil, it is packed in display outers of three 
nd acing dozen bars, each outer containing a showcard. 
uten’s 6d. mulk An interesting leaflet is to be packed by 
o its Dutch Chocolat Tobler in all its cartons and boxed 
Orders are lines The illustrated leaflet contains a short 

det 
continued on page 31 


ustravions 


any gift 
nall greetings 
box of us 
[his assort- 


1 Ib. and 


No Nam 


NO NAMI opcorns | uroduced 


ine can be 
lly retailed 


K.P. Roast Salted Nut 
i 6d. and weighs 
popcoms are packed 


nid is packed 10 dozen 


Continental 


\ Conn 
Toble British Automatic Company's new Mark Ill 
containing Tea Machine which has liquid capacity for 320 
presented in ; i “ Cerisette " from the range of Tobier 60z. drinks or 240 9oz. drinks. The standard 
displayed on the Continentals machine will take a threepenny piece 
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Reaching new heights in the history of audience refreshment, 


THE 


Correction. Everyone likes 
it cool. Cool, refreshing 
Kia-Ora Golden Orange 
Squash. The favourite at 
intermission is a fast 
turnover profit spinner. 
Cool, cool Kia-Ora. . 


A smash hit'—Dai/y Clarion 
“You'll really enjoy this 
feature’’—Evening Despatch 


Wonderful’ —Sun Herald 


Produced and directed 

by Kia-Ora from their 
delicious recipe and 
released throughout the 
country for the refresh- 
ment of audiences and for 
the promotion of a fast 
turnover profit line. 


GOLDEN ORANGE 


KIA-ORA 


LARGE SIZE 
Certificate D for delicious 2 


Price 1 J 


KIA-ORA CUP SQUASH DEPARTMENT, 33 RUSHWORTH STREET, BLACKFRIARS, LONDON S.E.1. TELEPHONE 


& VLalering Review 
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TS THE LATEST 


FROM WALLS 
AND ITS GREAT! 


PEACH DELIGHT 1/- 
Outside— 


delicious peach 
fruit ice. 
Inside— 

the creamiest 
ice cream of all, 
Wall's 

Dairy ice Cream 


Another Wall’s winner—Peach 
Delight. Made with real peaches 


and smooth, creamy Dairy Ice 


PICK UP 
YOUR 


Cream. What a delicious thought ! 
Filmgoers will rave about it, buy af g B' 
tt again and again. For a peach ; IG PHONE 


— 
of a profit ...a peach of a treat FOR 


... Wall’s Peach Delight ! ye ICE CREAM 
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NEWS LINES—contd. 


history of Toblerone Chocolate with a colour 
illustration of the milk chocolate bar. 

Chocolat Tobler plans a large national 
campaign for its Toblerone chocolate, beginning 
on March 3; but the sales boost started with 
trade press advertising on January 20, consisting 
of double-page. two-colour ads. 

Large spaces have been booked in national 
dailies, commencing March 3, and other press, 
including three Sunday papers, magazines, and 
London evening papers, will be used from 
March 9. A heavy provincial campaign is 
planned using local press until April 30. 


Cinema Pack 


A LINE which Callard and Bowser regards as 
an ideal cinema pack is Fudge Fancies. The 
individual sweets are unwrapped, like chocolates, 
and, the company adds, are very suitable for 
eating in the dark. The 4 lb. pack, with an 
attractive “all over” illustration of the line, 
retails at 2s. 6d, 


Plastic Container 


IT IS anticipated by Jewsbury and Brown that 
its Zenith Carton Squash will, during the course 
of the next few months, be packed in a plastic 
container. Retail price of this carton squash is 
Is. 


Imported Centre 


A SOFT-CENTRE line from 
and Son is Honey and Lemon Eclairs. The soft 
centre, made from specially imported Mexican 
honey, is enclosed in a lemon-flavoured casing 
Retail price of this unusual confection is 9d. per 
quarter 


James Keiller 


Withdrawal 


JOHN MACKINTOSH has withdrawn its Is. 
line of Munchies from its zange of confections. 
The 6d. line of Munchies is, of course, con- 
tinued. Pack is in two dozens. 


National Sale 


SALE of Royals, Nestle’s new chocolate in the 
flip-top pack, has been extended to the rest of 
the Northern Region (G‘asgow, Edinburgh, 
Leeds. Sheffield, Liverpool, Preston and Man- 
chesier areas). The line is now on sale nationally 

The two varieties, Honey and Almond in the 
blue pack, and Miik in the red pack, have, ac- 
cording to Nestle’s, proved extremely popular 
Consumer price is Is. Outer quantity 14 dozen; 
case quantity, one dozen; under three 
1Ss. 24d.: three outers, I4s, Ild.; six outers 
14s. 8d.; 12 outers, 14s. Sd.; 24 outers 14s 


oute;rs 


Squash Records 


DISTRIBUTION is now complete in the South 
of England (except Devon and Cornwall!) for 
Kia-Ora’s 1s. Golden Orange Squash. The squash 
is contained in the new Polystyrene pack speci- 
ally developed by Kia-Ora 

In the London and Home Counties area, sales 
of ls. drinks increased by 90 per cent. during 
November and December and January's results 
are more than double last year’s figures 


Three Lines 


CHOCOLATE Eeclairs, Buttered Brazi's, and 
Treacle Toffee are three lines from the range 
offered by Tavener Rutledge. 

Chocolate Eclairs, in a 9 oz. carton 
at 2s. 6d. It has a milk chocolate centre coated 
in Caramel toffee, and is a hand-dipped product 
Buttered Brazils Yoz. carton retails at 3s. 6d 
The un-blanched Brazils are hand-dipped in butter 
toffee. The 9 oz. carton of Treacle Toffee retails 
at Is. 9d. 


retails 


ri 

Above: Tavener’s “ Buttered Brazils " are avail- 

able in this handy 9 oz. carton. Right: Callard 

and Bowser’s “ Fudge Fancies” with an illus- 
tration of the confection featured on the pack 
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Nestle’s * Royals "’ are available in two varieties: Honey and Almond, and Milk 


New Depot 


THE new depo which T. Wall & Sons (Ic« 
Cream) Lid., has opened at Swanston’s Road, 
Yarmouth, will serve a 600-square mile coastal 
area of East Anglia. 

To meet the increase in demand for the com 
pany’s product during the summer, the depot 
staff of 10 is doubled, and ten supply vans, six 
more than in the winter, are kept busy 


Banana Split 


A NEW flavour has been introduced into the 


Welch range of 3d. Bars 


an attractively 


Banana Split. It is in 
designed wrap, with each bar 
priced, and the standard pack is three dozen per 
box. The line is nougat, flavoured with banana 
encased in creamy toffee, and is obviously suit- 
able for matinee sales. The three other flavours 
in the range are Luxury Toffee, Spearmint Chew, 
and Black Jack 

Penny Western Lollies is something comp!etely 
new to Welch's range, and should find favour 
with younger patrons. It is a caramel lollipop 
made on one of the latest machines specially im- 


ported from the USA. The one machine forms 
the sweet, inserts the paper stick, and hygieni- 
cally wraps it in clear film. 

The lollies are packed eight dozen per unit 


n two display trays, each holding four dozen 
“se 
lollies 


Trebor Promotion 


TELEVISION promotion in the London and 
Northern ITV areas which began on New Year’s 
Eve and is extending well into February is being 
carried out by Robertson and Woodcock for its 
* Trebor ”’ line. 


Widely Advertised 


ACE OF HEARTS, introduced by Rolls Con 
fectionery, Ltd., last autumn, is being widely 
idvertised, in the form of 15-second commercials 
ind spots in magazine programmes, on television 
throughout the country during February and 


March. 


The advertising agent for Ace of Hearts 
C. J. Lytle, Ltd. The television production is by 
Wynne Films, Ltd. 
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Especially 
for Easter 


K ASTER confections offer oppor- 
4 tunity for special display and attract atten- 
he sales kiosk Special packings, 
refully displayed, will in fact not only attract 
ention, but hold it, and encourage purchases 
[here are, of course, chocolate eggs in their 
wrappings, and these too 
prominentiy teatured, 

Novelties are to be supplied this year by 
James Keiller and Son, Lid., which has a selected 
inge from Saroiti, a German confectionery 
firm. The Easter eggs are hollow and stand in 
the shape of ducks and rabbits. These Saroiti 
i er eges will retail at Is. 6d. each. 


novelty 


on to 


usual! aliractive 


an * 


Novelties 
om H. J. Packer and Co. comes a range 
f novelties: Easter Box, retail price Is., a shell 
nd slide which contains nine small brightly 
foiled ca eggs Egg-in-Cup, retail 
Is. 6d t laze oOllery cgg cups containing 
foiled I eggs, Flowerpot Holder, 
tail wth the pottery holder contain- 
ng a filled milk chocolate Easter egg; and Egg- 
n-Basket, retai] Ss., with the strong-cane child- 
ren’s shopping basket containing a large filled 
milk chocolate egg 
Also from Packer's are milk chocolate cream 
retailing at 2d., 3d., and 4d.; Decorated 
Egg. in three different flower designs, retail 2s 
ach; filled egg, 40z.. in decorative cut-out car- 
m, retail 2s filled egg. 802. two differently 
designed cartons, retail 3s. 6d.; and Polka Dot 
Casket, filled egg, retail 3s. 6d 
Van Houten Easter lines come in many attrac- 
ranging from the De Luxe Casket, 
25s. which contains a Dessert chocolate 


eggs, 


ve guises 


A delightful display of the Sarotti Easter Eggs 
which Keilier’s is to supply 
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egg and chocolate assortment, to hollow, milk 
chocolate eggs which retail at 6d 

There is a Presentation Casket with dessert 
chocolate egg and dessert chocolates, retail 15s 
An unusual pack in two sizes is the Continental 
Flower Barrow, retail 4s. 3d., and &s., and this 
has immediate sales appeal 

Other Van Houten lines: Floral Basket, retail 
7s. 6d.; Anima! Selection, retail Is. 6d., in six 
different pack designs each prominently featur- 
ing an animal; Easter Parade Book, retail 4s. ; 
Punch and Judy, retail 2s. 3d.: Gay Cups, plastic 
egg cup on a “leaf” shaped base, with foiled 
milk chocolate cream-filled egg, retail Is.; Spring 
Posy, retail 2s, 3d. 

Handy pack from Van Houten, which cap- 
tures the Easter mood, is for Van Melle Sugar 
Eggs. The confection is flavoured miniature 
sugar eggs. Retail price for the handy pack 


is Is. 


Packer's selection of Easter confections 


Part of the novelty Easter range that has been 
especially designed for Van Houten 


PEOPLE IN THE NEWS 


T. J. P. ROBERTS, sales director of T. Wall 
ind Sons (Ice Cream), Ltd., is being transferred 
to take over a new appointment as marketing 
director of the Unilever ice cream interests in 
Australia. As a result of this appointment, 
J. C. SHORT. who has been acting as com- 
mercial sales director, will reassume the respon- 
sibility of sales director, D. W. BARCLAY 
who has been in Australia for the last two years 
on behalf of Unilever. is returning to Wall's as 
commercial services director 


+ + + 
G. M. A. HARRIS has been appointed genera 
manager of the Kia-Ora Cup Squash Depart- 
ment. He was previously sales manager of this 
department for five years 


+ + + 

A. J. WEBB has joined Welch and Sons, Ltd., 
13 field sales manager, taking over the respon- 
sibilities for home sales 

Mr. Webb has spent of his life in 
he confectionery trade, and his previous 
ippointment was with W. and M. Duncan, Litd., 
of Edinburgh us regional manager in 
Southern England 


ilmost al 


Ss ales 


D. W. MARSTON has been appointed as area 
sales manager to Kwik Kafe Processors (Eng- 
land). Ltd., a subsidiary of W. M. Still and 
Sons, Ltd. 

Mr. Marston has wide experience in the cater- 
ing industry, serving for several years on liners 
of the P and O fleet as chief steward, then as 
catering superintendent with BOAC, and finally 
is deputy to the catering manager of BEA. _ 


D. W. Marston 
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CEA executive committee 


meeting—February 8 


1.—The committee has 
ings of the Finance and Management commitice 
held previously the same morning at which, 
amongst other matters, it was agreed to renew 
the Association’s subscription to the Music 
User's Council, as also to make a contribution 
towards a Testimonial organised by the South 
Wales Branch for W. Berriman. Arrangements 
were also made for the publication of the annual 
accoums. 


adopted the proceed- 


2.—Approval was given to the general secre- 
tary’s report for 1960 which will be published in 
advance of the annual general meeting which 
will be held on March 7 


3.—The committee has received the report of 
the joint committee of the CEA and KRS dated 
January 19, 1961. The report was adopted and 
it was agreed that in relation to paragraph C 
dealing with a warranty clause in connection with 
television rights, certain further inquiries be made 
and the matter brought forward at a later date 


REPORT OF THE JOINT COMMITTEE 
OF CEA AND KRS 


A.—Note was taken of a further communica- 
tion received from the RAFCC in connection 
with complaints which had been made concern- 
ing admission of unauthorised patrons to the 
Astra cinema, Feltwell. It was agreed by the 
committee that the steps which were now being 
taken by the RAFCC to remedy the position 
were as much as at this stage couid be expected 
and the hope was expressed by the committee 
that no further cause ioe complaint would arise 

B.—At the request of the CEA, the case of! 
the small solo situation cinema in Scotland where 
objecuon was being raised by the KRS to the 
playing of Bingo was further discussed, the exhi- 
bitor concerned being present at the meeting 
The CEA representatives conveyed to the KRS 
the views of both the executive committee and 
the general council regarding this case and after 
lengthy debate it was agreed by the KRS repre- 
sentatives, who expressed themselves as being 
sympathetic, that they would take the matter 
back to their council 


C.—The KRS reported that they had now 
been able to give consideration to a clause which 
had been suggested by the CEA some while ago 
for incorporation in the Standard eo: Con- 
ditions; such clause contained a warranty that 
the renter owned or was in a position to comrol 
the television rights in the film and that he 
would not exercise such -ights for a period of 
10 years from the date of first commercial show- 
ing. The KRS explained that they had given care- 
ful consideration to this clause but for a number 
of reasons which included the legal position 
peculiar to the American companies, they were 
unable to accept it as a voluntary measure. Afte 
some discussion the CEA representatives stated 
that they would like to give the matter further 
consideration within the CEA. 


D.—The CEA reported that it had completed 
its inquiries into a request from the AKC, sub- 
mitted by the KRS at an earlier meeting of the 
joint commitice, to the effect that in the case 
of AKC cinemas which were outside a two-mile 
radius of commercial cinemas service personnel 
in uniform should in future be allowed to take 
in guests. The outcome of such inquiries showed 
that there was an almost universal objection to 
the proposed change, regarding which many ex- 
hibitors had expressed strong views. After hear- 


objection 
CEA 


ing the views of the CEA and the various mem- 
bers concerned, the KRS stated they would con- 
vey these views to the AKC 


E.—The KRS made reference to the viewing 
of films by judges—some 400 in number—who 
decided on the awards to be made by the Society 
of Film and Television Arts (formerly the British 
Film Academy). As some of the judges had been 
unable to see the films when first released it 
was proposed to put on a programme at the 
National Film Theatre of the eligible films with 
one showing of each film. The judges would 
attend such shows so far as necessary and the 
shows would also be open to members of the 
British Film Institute but not to the public. No 

was raised to this proposal by the 


I Approval was given to the following dates 
for meetings in 1961: February 23, March 23 
April 27, May 25, June 29, July 27, August 31, 
September 28, October 26, November 30 


4.—Your committee has received and noted 
the report of the Association’s Technical Adviser 
concerning increases in carbon prices 


TECHNICAL ADVISER’S REPORT 
RE INCREASE IN CARBON PRICES 


C onsequent on the increase of 15 per 
the list price of arc carbons required by the 
manufact urers on September 20, 1960, the manu- 
facturing costs have been investigated under the 
terms of the agreement between the CEA and 
the British Arc Lamp Carbon Manufacturers’ 
Association 

The investigation 
reason for the 
have been four labour awards agreed bet ween 
the employers’ federation and the employees’ 
unions since 1957 when the last general increase 
in the list price of carbons occurred. These 
awards have resulted in an increase of 38.3 per 
cent. in labour costs since 195 

This increase is reflected in 
salaries chargeable as overheads: 
with increases in the 


cent. on 


shows that the 
increase in 


principal 
that there 


costs 18 


those wages and 

these, together 
cost of power and elec- 
icity, have raised the works overheads by 25.2 
*r cent. since 1957 

The costs of raw materials have also increased 
particularly those supplied by the Gas Board. 
a nationalised undertaking. Lamp black and 
oven coke have increased in cost by 32.7 and 
37.9 per cent. respectively. The increase in cost 
of other materials is comparatively small, and 
ndeed, the cost of some materials has fallen, 
with the result that the overall increase in 
material costs is 7.8 per cent. compared with 
1957 prices. 

Since 1957 the manufacturers have experi- 
enced a substantial fall in the sales of carbons 
on the United Kingdom market. It is fortunate 
that their foreign market has been expanded very 
substantially, with the result that the manufac- 
turers’ Overall sales show a slight increase above 
those of 1957. This has permitted a spreading 
of the increase in the manufacturing costs. Had 
the foreign market not been expanded, the i 
crease in prices on the home market 
have been substantially greater than the 15 per 
cent. claimed 

By this increase in list prices the distributor's 
discount is also increased to the extent of not 
less than 14 per cent. and not more than 3 per 
cent. The discounts allowed are determined on 
a sliding scale based upon turnover, but when an 
increase in list prices occurs, the sliding scale 
is appropriately adjusted. Since the sales of 


carbons by distmbutors on the 
shrunk considerably over the last 4-6 yea 
tributors have been exposed to a lower gra 
of discount on the sliding scale and addition 
their discounts in money values, have also fallen 
The distributors claim that their operating costs 
and overheads have increased over recent years 
and that their present discounts are inadequat 
for the capital involved and the services ren 
dered. Thus, the manufacturers are under some 
pressure from the distributors to increase dis 
counts 

Discussions are still going forward with rega 
to further standardisauon 


§.—-The committee has received a 
garding discussions which have taken place hx 
tween solicitors acting on behalf of the Associ 
tion and James Woolf respectively concerning an 
action instituted by James Woolf. Arising from 
these discussions agreement had been reached 
upon the discontinuance of such proceedings 

with the consent of all parties and approval! was 
sivas to a press statement which was to be 
ssued dealing with this settlement. The form 
of the press statement is as follows 


home mark 


report fe 


* The executive committee of the CEA and 
James Woolf are glad to announce that the 
legal proceedings oommenaed by James Woolf 
against the officers of the CEA have now been 
discomtinued with the consent of all parties, 
James Woolf having accepted the report of 
the CEA executive committee of December 20 
1960, as a disclaimer on the part of the CEA 
of any intention as a consequence of the facts 
on which the report was based to place 
an embargo upon any films in which James 
Woolf is now or will hereafter be concerned.’ 


It was further agreed that on discontinuance 
of the proceedings all parties would be respon 
sible for their own legal costs. 


6.—A long debate then ensued on the present 
position in connection with the claims being 
made by Mr. Selznick in relation to the CEA 
resolution of October 7, 1959, and the corres- 
pondence and discussions which have been tak 
ing place with the Registrar of Restrictive Trad- 
ing Agreements concerning registerability of cer- 
tain CEA items. The committee has requested 
that further advice on a number of points should 
be sought in several quarters and it is antici- 
pated that the officers will be in a position to 
make a full report to the next meeting of the 
general council 


7.—The committee has noted correspondence 
which has taken place with the PRS concerning 
the visit to members’ cinemas of PRS auditors 
who are charged with the task of checking mem- 
bers’ returns. The committee has asked that an 
ippropriate pars igraph regarding this matter be 
included in the next issue of the CEA News 
Letter. 


%.—The committee has received and has aoe 
considerable time in discussing a very comprehen- 
sive report produced by the CEA-—NATKI 
National Joint Apprenticeship Council regarding 
the lack of success which has resulted from the 
work of the Council over the years. It is clear 
that notwithstanding a great deal of work and 
the expenditure of considerable sums of moncy 
by the NJAC and CEA head office, there is a 
fundamental lack of interest in the scheme, and 
the question has therefore arisen as to what the 
future shape of the scheme should be or even 
whether, in fact, the time has come when it 
should be discontinued. Whilst fully appreciat- 
ing the seriousness of the position, the com- 
mittee did not feel that an immediate decision 
should be given, though, on the other hand, it 
in no way underestimated the necessity for 
matters being put on a proper basis. The com- 
mittee therefore referred the matter back to the 
NJAC so that the latter could give its views as 
to which of the two courses mentioned above 

recommends and if such recommendation is on 
the basis of the continuance of the scheme on 

reduced scale, the committee has invited the 
NJAC to make concrete suggestions. In referring 
this matter back to the NJAC, the committce 
wished it to be known that they were fully ap- 
reciative of the efforts, albeit unfruitful, of the 
JAC to make the scheme work 


9.—In regard to the formation of an exhibito 
panel which is to be available for consultation 
with producers on the lines agreed with the 
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BFPA and FPBFM, the commitice is extending 
invitations to the following to act on such 
panel: The officers and one representative from: 
ABC, CMA, Granada, Essoldo and Star, and 
Wyndham Lewis, J. X. Prendergast, J. K. S 
Poole and J. Mather 


10.—In continuation of the discussion at the 
last meeting of the general council concerning 
the availability and use of 35-mm. copies of wide 
gauge films, the commitice has noted the attached 
report regarding availability The committee 
ilso had some discussion on the subject of tech- 


nical presemation of 35<nm. films, but is not 
yet ready io issue report owing to certain 
mfiormation in the minds of those members 
terested mot yet being available in technical 


lorm 


WIDE GAUGE FILMS 


Twentieth Century-Fox: South Pacific,” 
Todd-AO. London premicre: April 21, 1958. 
CinemaScaope prim is tvailable now. (The 
CinemaSoope pr was, im fact. trade shown by 
Fou. they ¢ wnsare of the date of the trade 
show bai hobewe was shout July, 1959.) “ Can- 
Cy Tadé-AQ. Loadon premiere: March 22 
1960. CimemaSoope print not yet, but will be 
Valiant 

Deane Skepemg Beauty Technirama-70 
London oremmere- July 29, 1959. CinemaScope 
pr ‘ sbic general release August 8 
1%0—Rank circu The Big Fisherman.’ 
Panavise London premiere: May 9, 1960 
CinemaScope pret now available but general 
cicase o> c 1cd 

Rank : Sp cus Super Technirama-70 
London premic: December 1960. Cinema- 
Scope primt not ye nut will be, available. 
United Artists: poe The World In 80 
Days,” Cinestage. London premiere: July 2, 
1957. CinemaScope prints have been available 
sincé about six months after that date * The 


Todd-AO. London premiere: October 
CinemaScope prints not yet, but will 

be, available; release date not yet fixed 
MGM: “ Raintree County.” 


shot in Camera 


This was actually 
-65 but has not been shown as 
such: standard prints only. Premiere: June 2, 
1958. Release September 8, 1958. “ Ben-Hur,” 
Camera-65 Premiere December 17, 1959. 
15-mm,. prints are being shown now. 


11.—The committee has noted correspondence 
which has taken place with the KRS regarding 
certain proposals put forward by the KRS some 
while ago for changes in the distribution pattern 
of films. Following the KRS notifying the CEA 
of its proposals, the CEA wrote to the KRS on 
September 23 last setting out a number of points, 
the answers to which it regarded as being funda- 
mental to the consideration of the renters’ 
suggestions The replies sought have not yet 
been received but in December the KRS sug- 
gested that a small committee should be set up 
o discuss the proposals as they did not feel that 
imything would be gained by dealing with the 
matter on correspondence Whilst the com- 
mittee is always ready to have discussions on 
this or any other subject with the KRS, it is 
strongly of the view that the CEA requires a 
great deal of additional information concerning 
he Original proposals which were fairly general 
in their form, as in the absence of such addi- 
tional information it did not feel that any joint 
discussions would produce any useful results 
The KRS is accordingly being asked to deal with 
the CEA's original points of inquiry and after 
unswers have been received further consideration 
will be given to the joint meeting taking place 


12.—At the time that supporting quota was 
entered in quota books in terms of footage, a 
unit sysiem was used to facilitate entries being 
made. Correspondence has taken place with the 
Board of Trade on the subject as to whether. 
with the change to supporting quota being cal- 
culated in terms of running time, it would be 
desirable for a similar system to be devised. Up 
to the present the view of the Board of Trade 
has been that a unit system is not now required 
as with the changeover the figures are much 
easier to handle. As at the present neither the 
Board of Trade nor exhibitors have had time 
to gain much experience in relation to the new 
basis, it is proposed to defer consideration of 
this matter until the completion of the first quota 
period, when the necessity or otherwise for 
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unit system can be 
actual experience. 


13.—The commitiee has agreed to publish in 
the next issue of the News Letter a paragraph 
concerning advantageous insurance premium 
rates for cinemas which is based on information 
which has been supplied to the Association by 
some of its members. 


14.—The London and Home Counties branch 
recently proposed that some form of amendment 
to the Association's rules should be considered 
whereby the News and Specialised Theatre 
Group could be entitled as of right to appoint a 
delegate to the general council. The committee 
spent some time considering this suggestion, but 
feels that it will require more information as to 
the overall effect of such change in the rules. 
It has accordingly asked the London and Home 
Counties branch to submit a memorandum set- 
ting out the full implication of its proposal. 


15.—The committee has approved the draft of 
1 paragraph for insertion in the CEA News 
Letter concerning the exhibitor’s position im 
relation to toll-television. The committee hopes 
that this paragraph will be of assistance to mem- 
bers in clearing their minds in connection with 
a number of uncertainties which undoubtedly 
now exist. 


reviewed in the light of 


CEA BRANCH REPORTS 


-continued from page 7 


Good British films 
have the edge 


WEST LANCASHIRE. — After reviewing 
changes which have taken place within the 
cinema trade during the past year, Frank 
Fennell, branch chairman, said at the annual 


meeting that good British films were more than 
equal at the box-office to the best the U.S had 
to offer. 

_“ There is still a grave shortage of quality and 
first-feature films, but a winner today will draw 


more money than ever before,” declared Mr. 
Fennell. 
Falling attendances had closed several more 


cinemas in the branch area, and Thornton 
Cleveleys which at one time had four cinemas, 
now had none. 

In Blackpool and other areas there had been a 
thinning out. 


Financial report.—J. F. Dobson said that the 


branch had a small surplus of income over 
expenditure for the year. Money received from 
head office, including the payment from the 


gene te fund, was equivalent to 374 per cent. 
of members’ subscriptions. 

No application had been made for assistance 
from the sqvelisation fund. This year head office 
expected 15 per cent. more income per member 
than last year. 

Film Transport.—It was reported that because 
they had fewer cinemas to service, some film 
transport firms found it difficult to maintain the 
former efficiency of their operations on an 
economic basis. 

One result had been that in some areas pro- 
grammes which were formerly delivered on a 
Wednesday afternoon, did not arrive until late 
it night, and consequently could not be run 
through until the following morning. 

In the case of Saturday deliveries, these in- 
volved staffs coming in on Sunday mornings. 

Another comment was that the non-receipt of 
film despatch advices, which were few and far 
between, added to the difficulties of exhibitors 
when films were not delivered to time. 

The secretary said he would try to get informa- 
liom on the subject to submit to the next 
meeting. 

Toll-television.—The chairman said there had 
been much glib talk about this and one did not 
know what was happening or what could be 
done about getting franchises. 

According to reports, the conclusions of the 
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Pilkington Committee would not be published 
for about two years. 

One aper had stated that The Rank 
Organisation had obtained 37 franchises. They 
could not be blamed for taking advantage of 
present conditions, but as for independent exhibi- 
tors, he did not see what could be done at 
present. 


Officers.—Chairman, 


j Frank Fennell; vice- 
chairman, J. . Clegg; treasurer, J. F. 
Dobson ; auditor, R. B. Sellers; trustees, B. Lee, 


G. C. Bishop and H. Spencer; GC delegate, F. 
Fennell; deputy delegate, J. F. Dobson; com- 
mittee officers, B. Lee, G. C. Bishop, H. 
Spencer, E. Pendlebury. R. Todd, R. G. Mason 
ren C. E. Brown, L. Haworth, and R. White 
( ). 


Councils give support 


against hooliganism 


HAMPSHIRE AND EAST DORSET.—Local 
authorities in the branch area are giving con- 
siderable support to branch efforts to secure 
by-laws enabling the po:ce to deal with hooli- 
ganism in cinemas. 

Borough councils at Poole, Southampton and 
Bournemouth have either adopted, or are about 
to adopt, the by-law; Christchurch, Lymington 
and Gosport councils have expressed willingness 
to deal with the matter; and Aldershot and 
Salisbury councils have been refused permission 
to adopt the measures—but further efforts are 
being made. 

In a brief discussion on hooliganism at the 
annual meeting of the branch, the point was 
raised that people would possibly avoid a cinema 
which had been mentioned in a court case 
because of incidents. 

It was decided to approach the editors of local 
papers asking them to leave out the names of 
cinemas involved in any such incidents that were 
reported. 

Chairman’s report.—In his annual report, 
Chairman Geoffrey Bravery said that business 
was now showing an upward trend and people 
were realising that they were getting value for 
their money at the cinema. 

There was nothing television 
match the cinema, he added 


Officers.—The following officers were elected: 
G. Bravery (chairman and GC delegate); D. 
Shave (vice-chairman); E. H. Greenland 
(treasurer); and E. J. Cox (deputy GC delegate). 
The trustees and committce members were re- 
elected. 


could do to 


Disagreement 


on toll-tv 


EASTERN COUNTIES.—Toll4v, and its im- 
plications, was the main topic of discussion at 
the annual meeting of the branch last week. 
Chairman Jack Jay commented that its intro- 
duction would “ kill the cinema.” 

This view was not shared by all members 
of the branch, however, and D. W. Attree said 
he did not think the public would rush to put 
money into slot-machines as there were already 
two other tv programmes available. 


Hooliganism.—A proposal by Norwich county 
council for a by-law to deal more vigorously 
with unruly behaviour in cinemas was fully sup- 
ported by the branch. 

The secretary will also write to East and West 
Suffolk county councils and the county boroughs 
of Norwich and Great Yarmouth, and Lowes- 
toft and Ipswich, asking them to adopt similar 

by-laws. 


Sunday opening.—Norwich has been asked to 
receive a deputation to discuss Sunday opening 
hours and the S.O. Levy. 


Officers.—The following were elected: J. Jay 
(chairman and GC delegate); R. K. O. Cooper 
(vice-chairman and deputy delegate): E. H. 


Field (treasurer); A. K. Sheppard (auditor); and 
A. F. Kent (secretary). 
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STUDIO CORRESPONDENTS, as you know, 
have for years been carefully cosseted by pub- 
licists and others, and have become accustomed 
to rolling up at the gates in centrally-heated 
chauffeur-driven limousines, and being welcomed 
with a tot out of the hip flask and a big hello. 


So I feel bound to say that at first it struck 
a slightly jarring note to learn that anyone in 
the scribbling racket showing his face near the 
* Lolita ” set was apt to receive a welcome as 
cold as an Eskimo’s mitt, and get the draw- 
bridge slammed in his kisser. 

But as it turned out. my trek was worthwhile, 
the reception cordial, and the explanation of the 
closed set conspiracy made sense. 

The reason for the clamp-down is a 14-year- 
old youngster called Sue Lyon who's making her 
screen debut—in the title role—alongside such 
experienced actors as James Mason, Peter 
Sellers and Shelley Winters. 

James Harris (producing), and tanley 
Kubrick (directing), have erected the brush-off 
barrier round Sue for one reason only. 

Says Harris, “ Sue's career is very important 
to us because of the long-term contract we have 
with her. In America, anyone showing any 
promise is thrown into tv programmes, news- 
paper and magazine interviews, and there is a 
tendency to over-expose new talent and destroy 
the wonderful mystery about people. 


Nobbled 


“The big stars don’t allow themselves to be 
available to the public except in their films. And 
1 don’t want the public to know every little 
thing about Sue Lyon.” 

The barrier. incidentally, hasn't been com- 
p'etely successful. One cameraman managed to 
snatch a few shots—which were published—of 
Sue from a telephone booth. Another managed 
to evade the gendarmes on the door and get 
on the set. But in this case, Harris, who can 
detect the click of an unwelcome camera at $0 
feet, nobbled the intruder and confiscated the 
film. 

Behind the fact that they're shooting at 
Associated British Studios Elstree a film set in 
America, with an American producer and dir- 
ector, lies the story of the determination of 


r titles for feature and TV ims | 
Exploiting new designs and 
production techniques 


Animation 
Optical and special effects 


by JOHN CHAMP 


Harris and Kubrick 
Own way. 

They bought the film rights of Vladimir 
Nabokov's tcvel in 1958 just after it was pub- 
lished in the United States—and paid a quarter- 
of-a-million dollars. When the book suddenly 
became a best-seller—it remained No. 1 on U.S 
lists for 56 weeks—they were offered double for 
the film rights. 

They refused. And they also turned down an 
offer from Warner Bros. of one million dollars 
dowa plus 50 per cent. of the profits to make 
* Lolita” for Warners But this spectacular 
offer naturally meant giving final artistic con- 
trol to the studio, 


to make the story their 


Investment 


Several other similar offers were turned down 
before Harris and Kubrick came to England 
where AA Productions offered 100 per cent 
backing—without any interference 

The investment, Harris tells me. is in excess 
of £500,000. 

* We couldn't imagine arriving at work in the 
morning to find a memo from a studio boss tell- 
ing us to reshoot the previous day's work from 
a different angle, or with a different emphasis, 
says Harris. 

“We cant work that way And we don't 
intend to. We now have a chance of working 
here on the type of production deal we have 
always dreamed of, but somehow never thought 
could be put together. 

“But it seems that when you have to find 
private money to make a film, somehow you 
go out and find it.” 

Who distributes? No one , . yet The 
Harris/Kubrick plan is not to arrange any re- 
lease deal until they can show the finished film 

But already they've got a queue of willing 
customers anxious to get their paws on to what 
promises to be a plum property. 

But whoever does get the distribution rights 
w.ll have to accept the idea that Harris and 
Kubrick — along with AA _ Productions — are 
going to want, without being big-headed about 
it, a say in how the film is sold. 


Auction 


But I don’t anticipate there'll be any difficulty 
in this direction. For as Harris says, “* When 
the time comes it'll be like an auction sale.” 

Who are these young film-makers who have 
taken a giant stride in the breakaway trail from 
the big studios? 

Harris, now 32, is one of the youngest inde- 
pendent film produce:s in the business. His 
quick-fire rise reads: 1947—film company office 
boy: 1949—started own business for acquiring 
and distributing tv films; and soon after he 
expanded into film production. 

He teamed up with Kubrick to make their 
first joint film, “ The Killing,” in 1954. It has 
been a successful partnership ever since. 

Kubrick graduated from still photography 
he was once a stafiman for “ Look " magazine— 
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by turning one of his magazine picture stories 
into a one reeler. He cleared about £75 by 
selling the film to RKO — and never went 
back to still life. The fact that “ Spartacus ’ 
is his latest directorial job shows that at 33 
he’s not Only got a future but a pretty sub 
stantial past 

As it turned out, I did see Sue Lyon—sitting 
alone only three tables away in the studio res- 
taurant 

If I'd had a spy camera that looked like a box 
of matches I might have risked it. Except that 
Harris and Kubrick were sitting only two tables 
away looking like they'd sling a plate of goulash 
at anyone who tried to assault Sue with HP3 

And 1 can’t stand goulash. 


+ + + 


I DON’T KNOW if it’s the beginning of one 
of those “ vertically integrated combines" one 
hears about from time to time, but here comes 
Unifilms with a handy expansion plan that takes 
it into the production field. 

The company was set up only last August 
when its interests were mainly two cinemas and 
advertising on the AKC overseas screens 

Since then it has broken into distribution with 
its own foreign product, and augmented this by 
taking over Orb. And the refurbished cinemas 
now go under the Cine Moulin Rouge title with 
more acquisitions planned. 

Unifilms now adds the production lee to its 
nterest with “ Crosstrap,”” now on the floor at 
Twickenham It's a thriller about a young 
couple caught up with two gangs of international 
crooks, with George Mills producing and Bob 
Hartford Davis directing. 

This first venture is a taut little second feature 
which should more than enable the company to 
feel its production feet. 

And success is anticipated by Lionel Clyne and 
Bruce Newbery of Unifilms, because I learn that 
when “Crosstrap™ is finished they'll im- 
mediately start a comedy with the tentative title 
* A Bus Called Primrose."” And another comedy. 
* Stork Talk,” adapted from the play “ The 
Night Life Of A Virile Potato” is in the pipe- 
line. 

Some of the location shots for “ Crosstrap "’ 
have been done at Biggin Hill. the old wartime 
fighter aerodrome which is now used mainly for 
civil aircraft and flying club planes. 

Pilot for the aircraft sequences was Captain 
John Crewdson, who's built up a substantial 
business in solving all kinds of aerial problems 
for film and tv productions 

For five years now Crewdson has spent part of 
every summer in the South of France for loca- 
tion shots. Usually it has meant flying a big 
and expensive—helicopter from Britain The 
cost has meant a £1,000 bill just to get the 
plane to the site. 

This year he'll be introducing a new scheme 
He'll have a Land-Rover station wagon with a 
1Mt. aluminium outboard-motored boat on top 
and a small two-seater helicopter being towed 
behind. 

It immediately reduces the cost of getting the 
plane to the South of France to around £100 
Which, together with reasonable flying time 
charges, makes aerial shots a possibility for many 
smaller budget pictures. 


continued on page 41 
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FOR SUPERB entertainment, viewer identifi- 
cation, historic and intrinsic value, the Winston 
Cherchill series, “ The Valiant Hours,” based on 
Charchill’s wartime memoirs is in a class of 
its own. It is indeed a superlative tv project. 

Last Saturday night British viewers were able 
Oo experience its extraordinary depth and power 
with the screening of the first episode, “ The 
Gathering Storm 

The Winston Churchill should have 
demolished for all time doubt in the “ limited 
possibilities of the television medium,” and with 
it another belicf that Americans are unable to 
produce quality programmes for mass audiences 
both here and the United States 

The sponsor of the Churchill series was 
American Broadcasting Company, one of the 
three big networks in the USA. 


series 


No less than half a million pounds was allo- 
cated as a budget for these 26 half-hour 
episodes; over 70 talented technicians have been 
employed on the series; top writers like Quentin 
Reynolds, Sir Arthur Bryant, Fred Majdalany 
Constamtine Fitzgibbon and many others con- 
tributed to the episodes. Richard 
Rodgers provided the special music and Richard 
Burton, in a striking tour de force. narrates the 


flowing prose of Britain’s wartime premier 


various 


Preview 


week. the BBC, which has purchased the 
for Great Britain, and has one of its 
top producers, Geoffrey Brideson, assisting the 
project in the States, ran a special preview of 
he first three episodes Both episode 2. * The 
Combat Deepens and episode 3, “ Dunkirk.” 
proved that The Gathering Storm” was merely 
ippetiser for better things to come 
The Churchill series is produced from millions 
of feet of newsreels films drawn from British 
Russian, French, Italian, German and 
sources plus special sequence inter- 
views and effects which were shot both in Great 
Britain and the United States 
Sir Winston's speeches. in his own voice. are 
included, and where only his words remain they 
read by Burton, while narrative links are 
spoken by U.S actor ary Merrill 


American 
Japanese 


The Churchill series 
memary tv entertainment 
tion in the direction 
indefatigable character 


not merely good docu- 
There is an integra- 
hghting, music and in the 
of Churchill himself—the 
ero In action—that gives it a quality akin to a 
dramatic and musical legend for all time. 
Already in the States. ABC has received more 
ritical applause for The Valiant Hours” than 
as been accorded to any other programme pre- 
semied on U.S television To producers Robert 
D. Graff and Ben Feiner, jnr further 
colade from this column 


} 
gocs a 


+ + + 


A BC Television and Associated Television 
wave reached an important agreement which has 
considerable significance to the entire industry 
In return for enjoying a regular fortnightly 
drama position in the Saturday ITV programmes 
ABC has given up its weekly Armchair Theatre 
slot on Sunday and will share it with ATV 


For months relations between the two con- 


by TONY GRUNER 


tractors have not been completely harmonious. 
ABC's successes with Armchair Theatre had led 
to a number of press reports making compari- 
sons between the two companies who share the 
responsibility for week-end network program- 
ming. 

Some of the reports had indicated that ATV 
was not giving its colleagues all the backing 
and assistance in getting a place in the week-end 
schedules. 

Some of the reports suggested that ABC 
should have more opportunities for presenting 
drama and that ATV should stick to light enter- 
tainment, 


Strength 


ATV which in fact now has a drama and 
documentary department almost of equal strength 
io any other major contractor had found it 
difficuk to get sufficient opportunities to present 
new programmes during the weekdays, which 
are mainly organised by Associated Rediffusion, 
and Granada. 

Thus. towards the end of last year, both ABC 
and ATV were beginning to get at loggerheads 
over the amount of programming that could be 
allocated to each. 

ATV's Theatre 70, which has grown from 
strength to strength since it started last autumn, 
proved to be so popular that managing director 
Val Parnell wished to continue it on a weekly 
basis although originally ABC had been led to 
believe that after producing 13 shows, ATV 
would allow its opposite number to handle the 
next 13. 

The situation grew so menacing that there 
were rumours of both companies going ahead 
to provide entertainment for their own regions 
even to the extemt of ABC putting on a complete 
weekend show for its Midland and Northern 
viewers (60 per cent. of the total ITV viewing 
public) and ATV going it alone for London and 
the rest of the country. 

o 


Losers 


A stage was reached when it was thought that 
Sunday Night at the London Palladium would 
not be seen in the Midlands and the North and 
that Armchair Theatre would be taken out of 
the schedules for London and other stations 
apart from those represented by ABC. 

If this policy had been pursued both com- 
panies would have been the losers. 

ATV would have been unable to get any of 
heir weekend programmes in the top ten, while 
ABC would have had to pay crippling prices 
to present shows for only a potential 60 per 
cent. of the network. 

Moreover, its drama department would have 
suffered from having to produce solely for the 
benefit of Midland and Northern viewers, 4 
factor which could have led to the loss of many 
of the London publicity-conscious directors, pro- 
ducers and writers who work for ABC. 

Several weeks ago, Howard Thomas and Val 
Parnell got together and decided to end this 
uneasy state of affairs. A new pattern of Satur- 
day and Sunday evening entertainment will now 
come into effect from March I1. At 10 p.m. on 
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that Saturday. ATV's Fleet Street series, “* Dead- 
line Midnight.” will be seen in a 65-minute 
spot, altermating each week with ABC's crime 
series, ““ The Avengers,” now seen on Saturday 
evening by viewers in the Midlands and the 
North. 

On Sunday, March 12, at 9.5, viewers to the 
entire ITV network will see a play presented 
in the ABC Armchair Theatre series, the follow- 
ing Sunday at the same time the play will be 
presented by ATV in Theatre 60 series 
which replaces Saturday's Theatre 70. 

From that date, the two companies will alter- 


nate in providing the Sunday evening drama 
productions. 


+ + + 


WESTWARD TELEVISION wil! begin trans- 
missions in South-West England on April 29. 

Programmes will be broadcast from the ITA’s 
transmitters at Caradon Hill in Cornwall and 
Stockland Hill in Devon. These two stations will 
cover a population of over 14 millon living in 
Devon. Cornwall, and parts of Dorset and 
Somerset. 

Westward Television's 
Derry’s Cross. Plymouth. 


BBC uses Eidophor in 
large-screen showing 


THE BBC has found special application for 
the Eidophor, which was demonstrated by Philips 
at Photokina. In Dr. Bronowski's series of pro- 
grammes entitled “ Insight ” (produced by Hum- 
phrey Fisher) live television material was 
projected upon a 12ft x 8ft screen, enabling Dr. 
Bronowski to stand in front of the picture. 
poiming out details. Hitherto such an effect 
would have been possible only with filmed 
material, thus preventing live material being 
shown, 


transmitters are at 


The Eidophor has been used both at the 
BBC's Riverside Studio and at Television Centre. 
In a recent demonstration the operational pro- 
cedure was shown to comprise: the raising of 
the vacuum to 10°5 mm of mercury by diffusion 
pump. followed by switching on the I5kV 
EHT. and the simple matter of adjusting a few 
controls—little different from those of an 
ordinary tv receiver. 

A picture on the monitor screen at the top 
of the projector was thus produced; when this 
was adjusted to be sharp and undistorted the 
lens cap was removed, allowing the picture to be 
back-projected upon the large screen. 

Had it been necessary to adjust the focus. a 
phosphorescent shield could huve been dropped 
in front of the mirror. enabling the image to be 
observed on the screen. 


To save studio space, the light beam was 
folded by reflecting it off a large mirror upon 
the translucent screen: the adjustment which 
serves to correct the shape of the picture for 
the angular projection of the scanning beam 
could also be used to eliminate keystone distor 
tion of the picture should the projector be re- 
quired to shoot upwards or downwards. 


SFTA council 


PETER DE SARIGNY has been appointed 
chairman of the Society of Film and Television 
Arts for 1961 with Bill) Ward as vice-chairman. 

Other members of the society counci] are: 
James Archibald, Ian Atkins, Richard Atten- 
borough. Sir Michael Balcon, Lord Brabourne. 
James Bredin, Richard Cawston, Charles Frend. 
John Furness, Anthony Havelock-Allan, Graeme 
Muir, and Peter Graham Scott. 
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REVIEWS 


—continued from page 10 


Guilietta, who now fully reciprocates his feel- 
ings. Later, Nick attends his remts’ thirtieth 
wedding anniversary party with Guilietta, but 
receives a shock on learning that his father and 
most of the male guests have been Guilietia’s 
clients. Recriminations between Nick and 
Guilieua follow, but Nick cannot keep away 
from Guilietta and they head for Acapulco, a 
ritzy Mexican seaside resort. Pete pursues them, 
catches Guilictta alone and suggests she marries 
Nick in the hope that Nick will settle down and 
join his firm. However, Guilietta realises there 
is no escape from her past and throws herself 
off a clifl 


Production.—The picture insists that prostitu- 
tion doesn't pay, but its most vital message is 
that a father's excessive cosscting of his son can 
defeat itself. Gina Lollobrigida’s acting hasn't 
1 wide range, but there’s no denying her phy- 
sical charms as Guilietta, Anthony Franciosa 
performs a near miracle and convinces as the 
éncredibly naive Nick, and Ernest Borgnine 
shows restraint, excep: towards the finish, as 
the possessive, though well meaning, Pete. There 
is a suspenseful sequence where Pete goads 
Nick into risking his neck to obtain his pocket 
money, and a particularly poignant scene show- 
ing Nick, disillusioned, leaving money on 
Guilietta’s mantlepiece, but the high jinks at 
Acapulco are refreshing and brace a. for 
the grisly climax ‘Go Naked in the ™ 
is far from bare of box-office ate 


Points of Appeal.—Intriguing. if slightly con- 
fected, story, stars, titillating title, plush tech- 
nical presentation, incisive dialogue, Cinema- 
Scope and Metrocolor 


The Secret of the Purple Reef 


Twentieth Century-Fox 
Scope. Featuring Jeff 
and Peter Falk. Produced by 
Directed by William N. Witney 
Harold Yablonsky and Gene 
of Photography, Kay Norton. 
Buddy Bregman. 79 minutes 

13, 1961 


American (U) 
Ric hards 


Cinema- 
Margia Dean 
Gene Corman 
Screenplay by 
Corman. Director 
Musical Director. 
Released February 


_DRIP- DRY 


arama 


CinemaScope adventure 
unfolded on a Carthbean island. kt con- 
determined young man who, together 
with his young brother, solves the murky mystery 
urrounding the sinking of a family fishing boat 
The tale is dishevelled as well as violent, and 
neither the cast nor the director prevents it 
from floundering on the rocks of obscurity. Inci- 
dentally, it was originally photographed in colour 
and the descent to monochrome is a “ costly 
economy Very moderate “ double bill.” 


Story..—-Mark Christopher, a husky fellow, and 
Dean. his young brother. set out to discover 
why The Cloud, the family fishing craft. disap- 
peared. They soon suspect Tom Weber, owner of 
The Dagger, a vessel lost in the same storm as 
The Cloud. Helped by Tobias, a Negro friend, 
the brothers contact Ashby, The Dagger’s en- 
gincer, and he, an escaped convict, reveals that 
Rue, Weber's comely partner in a night club, is 
his daughter. Eventually, Ashby tells Mark and 
Dean that Weber has been carrying out insurance 
frauds and that he sent The Cloud and its crew 
to the bottom when he was caught deliberately 
scuttling The Dagger. Rough stuff follows and 
nany dic, including Tobias, Ashby and Rue, but 
finally Mark and Dean sce that Weber gets his 
ust deserts 

Production.—The picture illustrates its open- 
ing credits with “ shots covering the burial of 
Mark's father and these set the film's funereal 
peace. Jeff Richards displays more brawn than 
brain as Mark, Peter Falk wears his black heart 
clumsily on his sleeve as Weber, and Margia 
Dean 1s a very wooden Rue, but Terence de 
Marney introduces a clever cameo as Ashby. 
There is, admittedly, some deadly shooting at 
the finish, but the fact that the characters con- 
cerned have already outstayed their welcome robs 
the concluding chapters of punch. And that's 


melo- 


cerns 
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not all, the strident calypso music accompani- 
ment is enough to drive average audiences up the 
sea wall. 


Points of Appeal.—Title, authentic 
grounds, CinemaScope and U certificate. 


Mother India 


Columbia. Indian (U). Photographed in Techni- 
color. Featuring Nargis, Sunil Dutt and Rajendra 
Kumar. Produced and Directed by Mehboob. 
Director of Photography, Faradoon A. Irani. 
Music, Naushad. 95 minutes. Release not fixed 


WELL-MEANING, but meandering Indian 
saga, given English sub-titles and photographed 
in Technicolor. It's about a resolute matriarch 
whose ultimate triumph over adversity brings 
prosperity and ree sence to her native village 
The Edna Ferber-ike story, told retrospectively, 
contains some interesting and spectacular obser- 
vations on Indian habits and customs, but the 
1cting is uneven, and the direction lacks discip- 
line. spite its authentic backgrounds and trim- 
mings, the opus will hardly curry favour with 
average audiences. Ticklish quota 


Story—When Radha. a beautiful 
woman, and Shamoo, a handsome youth, marry, 
the latter mortga his farm to Sukhi Lala, a 
ruthless usurer. ey strive to make ends meet, 
but cannot reduce the debt, and later Shamoo, 
accidentally crippled, fades away. Radha supports 
her four children and, after flood and famine 
nearly destroy the village, inspires the other in- 
habitamts to start afresh. The community pros- 
pers, but Birjoo, Radha’'s rebellious younger son, 
swears vengeance on Sukhi Lala, becomes a 
bandit and kidnaps Sukhi Lala’s daughter. To 
save the girl and ior own honour, Radha shoots 
Birjoo dead. While Radha, now an old woman, 
is opening proceedings to mark a new era in 
the village, memories are vividly revived. 


Production.—The picture gives a wide kaleido- 
scopic impression of Indian rural life, but its 
tale is too confected adequately to illuminate 
all its bizarre, grim and hectic highlights. Nargis 
scores as the proud, dedicated and unyielding 
Radha, Raaj Kumar seizes his chances as Sha- 
moo, and Sunil Dutt casts restraint to the winds 
as the vengeful Birjoo, but the rest are a trifle 
stilted. The camera work leaves littl to be de- 
sired, but the musical accompaniment—mainly 
chanting—frequently jars, and the English sub- 
titles are barely adequate. 


Points of Appeal.—Exotic atmosphere. 
color, “ British label and U certifi-ate. 


back- 


young 


Techni- 


Night Is My Future 


Mayfair. Swedish (A). Featuring Mai Zetterling, 

Birger Malmsten and Naima Wifstrand. Produced 

hy Lorens Marmstedt. Directed by Ingmar Berg- 

man. Director of Photography, Goran Strind- 

here. Music, Erland Von Koch. 86 minutes. 
Release not fixed 


* BEWARE OF PITY ™ melodrama, an early 
—_ Bergman pA Swedish-made with 
English sub-titles. It centres on a young pianist 
who is blinded while in the army, but, aided 
by an understandi and ambitious girl, slowly 
conquers his cruel disability. The characterisation 
is convincing and the settings are appropriate, 
but drastic cutting blunts the play's point. It's 
emotionally untidy and bereft of light relief. 
So-so art house proposition. 


Story.—During military service, Bengt Vyldcke, 
: handsome young musician, is accidentally 
blinded. He tries to overcome his handicap and 
Ingrid, a farmer's daughter, helps him. Follow- 
ing an unhappy period as a restaurant pianist, 
Bengt goes to blind school for training as a 
piano-tuner. Meanwhile, Ingrid becomes a stu- 
dent, attains Bengt’s social level and the pair 
meet again. Ingrid and a husky fellow live to- 
gether, but romance later develops between her 
ind Bengt. More conscious than ever of his 
blindness, Bengt is filled with despair until he 
fights Inerid’s boy friend over Ingrid. He then 
regains his self respect, and he and Ingrid marry 
ind confidently face whatever the future holds. 


Production.—The picture contains touching 
e¥mpses of blind children and adults receiving 
training, but the two sides to its basic plot— 
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Bengt’s rehabilitation and mete emancipation 
—are loosely welded, and the endi 5 *- va as: 
Birger Maimsten wins sympathy as Bengt, 

Zetterling “ flowers” naturally as Ingrid, and 
the rest are more than adequate. The highbrows 
will obviously ferret out the film—its “the 
thing” to see all Ingmar Bergman o s—but 
its one popular gimmick—a “shot” of Mai 
Zetterling in the nude—has been deleted by the 


Censor since its trade show. 


Points of Appeal. — Ingmar Bergman billing, 
and provocative title. 


Featurettes 


Anglo Amalgamated 


THE SILENT WEAPON. British (U). Featuring 
Geoffrey Keen, Stanley Morgan and Norma 
Parnell. Produced by Jack Greenwood. Directed 
by Peter Duffell. Screenplay by James Eastwood. 
28 minutes. Release not fixed. Nutshell suspense 
melodrama, the latest of the Scotland Yard 
action thrillers. It graphically shows how the 
= ¢ prove that an Australian, involved in grey- 

nd —“—, all but perpetrated the perfect 
murder by killing a recalcitram trainer with a 
boomerang. The real life “ who-dunnit,” skil- 
fully acted by a hand-picked cast headed by 
Geoffrey Keen, competently directed by Peter 
Duffell and accompanied by Edgar Lustgarten’s 
fluemt commentary, keeps its audience guessing 
from the start to its showmanlike car and heli- 
copter chase finish Excellent British proprietary 
featurette. 


Plato 


WARSAW GHETTO. German. Passed by 
LCC. 20 minutes. Release not fixed. Stark, un- 
varnished thumbnail documentary produced by 
Goebbels’ ee me department in Warsaw 
during 1942.—The Nazis’ original idea was to 
reduce the inhabitants of Warsaw's Ghetto to 
sub-human level by persecution and starvation 
ind then present them to German audiences as 
only fit for the incinerator and lime pit. But 
the results were so dreadful, so revolting and so 
stomach-turning that the film was never shown— 
until now! It contains clear evidence that the 
Jews, hardened by indescribable indignities and 
treatment, were able to trade in streets where 
their brothers and sisters a naked and dead 
along the gutters awaiting the “charnel house 
chariot,” but only until the opportunity came 
to fight back! Their unquenchable spirit crystal- 
lises the - pe message, which is that never 
again shall the peoples of this world be subjected 
to the janaee of Fascist or, for that matter 
any other dictators. Incidentally, it hasn't com- 
mentary or musical accompaniment, but neither 
is necessary. Outstanding art house and film club 
proposition. 


Shorts 


Cross-Channel 


RHODESIAN HERITAGE. 
Photographed in Eastman Color. 1,620 feet.—A 
comprehensive tour Rhodesia incorporatin 
much of great historical and archaclogica 
interest. Seventy years of progress are selena. 
and the contrast between the customs of the 
1890's and today proves of notable interest. The 
spoken by F is excellent and the commentary 
y age bad by Frank Phillips is factual without being 

u 


British (U). 


RHODESIAN JOURNEY. British (U). Photo- 
graphed in Eastman Color. 1,417 feet.—Interest 
centres round the great Zambezi River and its 
tributaries. Agriculture, sporting actvities includ- 
ing fishing and swimming are touched upon, and 
there are some notably interesting sequences 
dealing with the annual State journey made by 
= ae Chief rnd photograp in his royal 

rge. Commentary and photography alike 
excellent. Good.—B.W ee it 
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Sirowmanthip 


RECEPTION is one of the most important 
aspects of any trade that deals with the public. 
Carried out with a degree of personal attention, 
it is the pre-conditioning that softens the 
customer and wins half the battle. 


In restaurants, hotels and clubs, staff are 
specially employed to greet the guest and make 
him comfortable. Some shops use the same 
personal approach with staff meeting the 
customer at the door. 


The larger stores, however, have lost this 
personal touch and we, in the cinema, have also 
fallen under the same “ supermarket ” influence. 
Most cinemas lack an inviting “ personal” front 
—they may be brightly lit with attractive displays 
and a blazing sales kiosk, but generally they look 
like any railway station booking hall. 


One of the best examples of personal recep- 
tion on the large scale is provided at airports, 


by FRANK HAZELL 


where, despite the thousands handled each day, 
one still has the feeling of personal attention. 

At one time in the cinema the manager would 
always be on the front of his theatre receiving 
patrons. He would remain there until the last 
picture had started and would again be there to 
see his patrons leave and inquire whether they 
liked the film. 

Today, this is considered a bind, with few 
managers fully appreciating the importance of 
maintaining personal contact with the customer. 
Reception is not only the duty of the manager 
either, but of every member of his staff. 

We have made great strides forward in pre- 
sentation and have spent vast sums in building 
bigger and brighter sales kiosks, but so far we 
have not come up with that little extra on the 
front door where the customer is received. The 


patron is important, so why not treat him that 
way. 


THE COMPANY OF SHOWMEN 


He made II a number to remember 


NOEI 
arranged a 


BRIGGS, ABC Forum, Newbury 
“Gift for a Star” contest for 
“ Ocean's 11,” mounted in co-operation with 
local traders, who supplied material for a large 
and attractive foyer display. Patrons were asked 
to place beside the names of each star in the 
film, the type of gift they would select. 

A newspaper advertisement was also laid out 
as the programme of a football match wth an 
“all stars” team from “ Ocean's I!” versus 
the “all-star 11” featuring the local traders 
in the gift scheme. Members of local foothal] 
and cricket teams were invited to the opening 
night, together with drivers and conductors from 
the No. 11 bus route and any family of 11. 

The idea caught the imagination of the press, 
which gave suitable encouragement through ed - 
torial mentions. Prizes were presented by the 
Mayor of Newbury. 

Frederick R. Vere, Carlton, Boscombe, ran a 
baby show in connection with “ No Kidding ~ 
and gained full support from Cow and Gate, 
who supplied the various trophies and donated 
gifts for every youngster entered in the show. 

The local MP took part in the judging and 
again fine press coverage was achieved. Foyer 
displays showed the many prizes and trophies 
to be won, and many large window displays 
were arranged with shops and stores selling 
haby clothes and food. Milk bottle collars 
were left at all houses covered by a local dairy 

Mr. Vere also had a successful contest for 
“ Sword of Sherwood Forest,” this time tying- 
up with the local arohery club for an archery 
tournament. Advance mentions were gained in 
local papers and the comtest also made an item 
in the BBC Western Region’s news. Manufac- 
turers of archery goods presented the prizes. 

R. J. Crabb, Ritz, Nuneaton, had the main 


part of his campaign for “No Kidding” in 
traders’ windows with over 15 window displays 
on general products, and a further 11 linked to 
a nationa! tie-up for butter. More than 18 de- 
livery vans carried theatre and film credits dur- 
ing playweek and a milk drinking contest was 
mounted in conjunction with the general scheme 
at the Co-operative Society. 

Editor al space gained was above average and 
further press advertising was gained through 
joint displays sponsored by a local scooter dealer 
It was a campaign that sifted through an im- 
pressive number of channels—all gained through 
the support of local traders. 

A comprehensive campaign for “ Sword of 
Sherwood Forest” was mounted by T. F. 
Chapman, Metropole, Nottingham. Obviously 
the main emphasis was placed on getting at the 
youngster and this was mainly achieved by two 
painting contests, one in the local press and 
the other with Lyons Maid. 

The story also received a five-part serialisation 
with pictures, in one paper and pictures with the 
normal film reviews. A street stunt by one of 
the male staff dressed as Robin Hood covered 
the main shopping centre at peak periods and 
during these town tours leaflets were distributed. 

W. Roberts, ABC. Wallasey. linked “ Ocean's 
11°’ with his theatre's first birthday. This was 
used in all theatre displays and one section 
featured telegrams from the stars. 

The inevitable birthday cake made its appear- 
ance and was also used for display, later to be 
passed on to the local hospital. This is now 
a regular practice but still gains press mention 
and is appreciated by the receiving charity or 
hospital. 

A guessing contest was run in connection with 


NEW MEMBERS 


following are 
Company 


The 
* KINE.” 


enrolled in the 
of Showmen: 


P. Milner, A/M, Regal, Bexleyheath 


J. R. Thompson, Gaumont, Streatham 


Hill. 
SEALS OF MERIT 


L. H. Crate (fourth), ABC 
(Life Member No. 252.) 


R. J. Crabb (fifth). Ritz, Nuneaton 
Member No. 247.) 


Dunstable 


(Life 


the birthday cake and the four patrons who 
gave the correct weight were the theatre's guests 
on opening night. 

Almost 70 free press inches were gained by 
B. W. E. Nethercote, Olympia, Cardiff, for “ The 
Dark at the Top of the Stairs." Most of this 
was normal film coverage, but supported by a 
number of pictures. 


The many national tie-ups that ABC has 
arranged for this film were exploited to the full 
—hotels. shops, pubs and music dealers all 
gained saturation coverage. and the book 
featured in eight shops either with full or 
window displays. 

The music was featured in record intervals 
during the week preceding playdate, and theaire 
displays were grouped around the contests that 
had been arranged for the film. 

Sergeant Coster, Astra, Dishforth, used the 
national tie-up with Hoover for a campaign when 
he played “ Our Man in Havana.’ 

Without the kind of facilities his more com- 
mercial brothers are able to command, he still 
had an attractive full foyer display and with the 
help of the local Hoover agent sent out *‘ 
tations *’ to 200 houses on the station. 
‘amateur manager 


was 


hak 


invi 
For an 
not a bad effort at all 


SELL! 


The British Lion way... 


GUINNESS 

GETS THE BIRD! 

Going round the Guinness brewery 
the other day, they asked us the 
most unnecessary question of the 
century: “What will you have to 
drink?" Hesitating a moment, we 
replied: “Gin and tonic, please.” 


Despite the clanger, there's still a 

terrific tie-up between British Lion 

and Guinness on the new Brian Rix 

—" THE NIGHT WE GOT THE 
IRD. 


Circuit and independent managers 
can win CASH prizes plus cans of that 
dark brew that's good for you. Prizes 


go for the best campaign exploiting 
the Guinness/BIRD tie-up. 
Showcards free from B.L., plus addi- 
tional display material from regional 
managers of Arthur Guinness Son 
and Co. (Park Royal) Ltd., who are 
giving us every co-operation. 

Drink up! 


40 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


ARKSEY. L. H.. Ritz. Farnworth 
Adam. D. G Reya Kirkealds 


Public relations 
Public relations 


BARTON, F.. ARC, Blepham and Castle’ Pubic re- 

Newsree! publicuy (3). Brows, 

tlixstowe: Public relations, Children's 

E.. Gaumont, Oldham: The 

Miss J. A.. Odeon, Faversham 

Bint. Odeon, Sale: Let's 

Odeon, Bokon: The 
Gaumonm, Preston 
Odeon, Liandudn 

les, B. W., Odeon, Cheet- 


Nuneaton: Children’s club 

Press publicity, Psycho (4 Cully. 

Public relations, Theatre 

Chapman, T. F., 

relations Crawiey. 

Sevenoaks: Pollyanna. Coppock, 

Rhyl: Man in the Moon Crate, 

Dunstable: Lords of - Forest, Public 

Toby Tyler, Golath (4). Clarke, L. R.. 

Staines: Theatre publicty, Song Withou 

Cargill, FP. R.. New Cinerama, Glasgow 

mn Flares. Cateott, J. J.. Gaumont, Wal- 

ham Green: Cinderfella, North to Alaska (2). Chil- 

ton. BR. W., A’'M., Gaumonm, Leeds: The Three 

Worlds of Gulliver Clark, J. D., Majestic, Leeds 

The Pure Hell of St. Trinians. Corry, J.. Gaumon 
South Shields: Surprise Package 


DIXON, J. A., Regal. Chesterfield: Public relations 
Theatre pubkcity Chiidren's club Newsreel pub- 
city » Victoria, Cambridge 

_ Rex Riddrie: Public 

«+ Odeon, Rochdale 

Gaumom, Bir 
kenhead Odeon 

Mur herwe glass, A., 

Theatre Sunderland The Naked Truth 

Deo-aldson, A. M., Odeon, Greenock: Public rela- 
ms. Decherty, C., Queen's Hall, Newcastle: The 

Pure Hell of rimians 


ESLICK, E., Odeon, Sidcup: G.I Blues 
K. D.. Odeon. Chester: The 
R. T.. Gavmon Shepherd's 
Bree 


Edmondson, 
Apartment Evans, 
Bush: The Bulldog 


FELLMAN, F. 3.. AM Astor, Streatham: Song 
Wrrhow End Gil Blues (2) 
Southall: Cinderfelia, The 


2 Fenner, J. B.. Odeon, 


(saumor 
Gullwer (2 


The Bulldog Breed 


Bradford 


Odeon, Rotherham 
Odeon, Chorley 
Gaumom, Carlisle 


Let's Make 
Let's Make 
Portrait in 


GAUKRODGER, I., 
Love Grees, G. 1, 
Love Gilchrist, B.. 
Black 


HODGSON, Miss. E.. ABC. Warrington: Dentist in 
the Chair, Hann, K. B. S., Gaumom, Lewisham 
Gl . R, G.. Odeon, Ayr: Por- 
r i : B. V.. New Empress 

Nottingham: Public relations, Press publicity (2) 

JEPFPERIES. A. F. G.., 
Breed 


Odeon, Whitton: The Bulldog 


KAY, S., Odeon, Deptford: Gl 


LENDRUM, &. P. M.. Odeon, Sittingbourne: Polly- 
anna Lorrimer, R.. M/M.. Gaumom, Liverpool! 
The Pure Hell of St. Trinians. Larrosa, E., Gaumont 

hole in Cairo, Solomon and Sheba (2) 
B. H., Gaumont, Kirkcaldy: There Was a 
Man Lennox, G., Rega!, Fatkirk: Public 
Children’s club, Newsree| publicity (3) 


Blues 


MATTHEWS. N.. Ritz. Leviton: Public relations 
Merray. H.. Gaumont Sheffield The Bulidog 
Public relations (2). Momeypeany, L. A. L., 
Jersey The Bulidog Breed, 
(2 Masters, G. E.. MM 
yanna McLaughlia. 
West Song Without i. 
8.. Odeon, Gillingham Apert ment 
S.. Odeon, Crosby: Foxhole in Cain 
mon and Sheba (2). Malyea, K., Casino 
Make Love, Davy Crockett, The Litt 
Moore, G., Gaumom, Barnsley 
Publix relat Children’s 
» Gaum wnt *ollyanna 
2) - N.. Gaumont 
The Pure Hei f St. Trinians 


MACLEOD, D. J.. Olympia 


Sunderland 


Bridgeton: School for 
The Rise and Fal) of Legs Diamond (2 
F., A/M., Central, Reading: Hannibal 
The Flesh and the Fiends (2). Mitchell, G. W., La 
Scala. Clydebank: Schoo! for Scoundrels, The Rise 


and Fa 


f Legs Diamond (2). Matthews, N., Ritz, 
eyton 


Public relations, Children’s club (2) 

NEWMAN, G., apito Leith Portra n Black 

OAKLEY. B. C., M 
Story of Ruth 


PARKER, R. W.., , Exeter: Stage show, Children’s 
club. P . ¢ Boston: Around the 
World Brighouse 
Around the World in 80 Days 


PAGE, L.. Odeon, Leicester 
Prescott, M., Capitol, 
Public relations (2) 
The Brides of 
Exeter 
Ocean's it (3) 
Newcastle-on-Tyne: 
Ocean's Il, The 
the Sky (6) 

Was A Crooked Man 
Let's Make Love 


Odeon, Wolverhampton: The 


Suddenly Last Summer 
I iverpool Make Mine Miok, 
. Windsor 
. Savoy 
the Fiends, 
_ Haymarkes 


Odeon, 
Phillips, T., Odeon, 
Pearce, H. W., Odeon, Boston 
Suddenly Last Summer Phillips, J. C.. AM, 
Regal, Leeds: Sands of the Desert, Public relations, 
The Two Faces of Dr. Jekyll, Hot Hours, The Dark 
at the Top of the Stairs (5). Poole, L., Odeon 
Chingford: Foxhole in Cairo. Peat, W. F., Odeon- 
Astoria, Brixton: Foxhole in Cairo Parkin. c. D., 
Haymarket, Newcastie-upon-Tyne: fr or ie 
Porter, K., Lyric, Wellingborough: Ocean's Th, Ligm 
Up the Sky, Public relations, A French Mistress 
(4) Patoa, J. O., Ruz, Leeds: Public relations 
Sergeamt Rutledge, Peeping Tom, Gokath, Girls 
Town, Dentist in the Chair (6). Phillips, N. L.. 
M'M., Odeon, Bedminster: Suddenly Last Summer 
Perkins, S$. E., Rega!, Farnham: The Siceping 
Beauty 


Luton 


RAMSAY, D., Olympa. 
Hearts, Public relations. Tamango (3) 
G, S., Regal, Paisley: The Flesh and the 
Goliath and the Barbarians (2). R 
Wallasey: Pubtic relations. Visit 
Girl’s Town, Circus of Horrors, Children’s club (5) 


Newcastle: Conspiracy of 


REDMAN. D., A/M., Odeon, Southammon: Onc 
Foot in Hel. Ramsay, D., Olympia, Newcastle: The 
Five Pennies, Our Man In Havana, Mountain Road, 
Las Train from Gun Hill, The Scarface Mob (5) 

i » J , Empire, Coventry: A 
French Mistress C. W., Odeon, Wrex- 
ham: Wiki River, The Unforgiven (2). Roberts, 
R. B.. Odeon, Watford: Foxhbole in Caro. Reman, 
M. 5., A/M., Elite, Middlesbrough: Sands of the 
Desert. Hannibal, Dentist in the Chair G). Rame- 
den. G. S., Regal, Paisley: Public relations, School 
for Scoundrels, The Rise and Pau of Legs Diamond, 
Sands of the Desert, 

uwtledge (6). Rees, J. H., Pavilion, 
relations, Light Up the Sky (2) . H. 
Pavtion, pom On A Public relations. Reed, C. 
Odeon, Rutherglen: Children’s club, South Pacific, 
Theatre publicity (3). Ramsay, D., Majestic, Ben- 
well: Light Up the Sky Reed, R. J., Forum, 
Ealing: Never Take Sweets From a Stranger, Come 
Dance With Me, Re Nun’s Story, A_ French 
Mistress, Hannibal, Lig Up the Sky (6). Richard- 
sow, J. A., A/iM., Empire, Coventry, Never Take 
Sweets From a Stranger, Come Dance With Me (2) 
R e «+ Public relations, A French Mistress, 
Sons and Lovers, Watch Your Sern, Hannival, 
Dentist in the Chair (6) 


ROBERTS. W., ABC, Liverpool: Children's club 
Raiph. T. E.. Gaumont. ichmond: The Three 
Worlds of Gulliver Ramsay, S.. Gaumom, Brad- 

Carthage in Flames 


SORGER, B.. Majestic, Gravesend: Ocean's I1 
Slimas, A. M., A/M., Regal, Falkirk: French 
Mistress, Circus of Horrors. L'il Abner (3). Steven- 
son, P. C.. Riako, Broughton: Peeping Tom. The 
Circus of Horrors, Follow That Horse', L'il Abner 
Contessions of a Counterspy, The Flesh and the 
Fiends, Sergeant Rutledge (7) 


SIMS. V., Centra Kidderminster: Public relations, 
Around the i n Eighty Davs, The Bramble 
Bush Trouble, May Wedding (5) 
Stevenson, *., Rialto, Manchester: The Rise and 

ai of Legs Diamond, Sands of the Desert (2) 
Stanforth, W. H., Majestic, Leeds: AM the Young 
Men. Selwyn, H., Gaumont, Stratford: The Enter- 
tainer Sliman. A. M.. A/M Regal, Falkirk 
Dentist in the Chair. In the Nick, Because They're 
Young, Gohath and the Barbarians (4) Smith, 
J. L., Odeon, Loughborough: Inherit the Wind, — 

Run Deep, Public relations (3) 

. A’M.. Savoy. South Shields Light Up the oie 
Scott-Buccleuch,. N.. Lonsdale, Carksle’ A French 
Mistress, Beat Girl, Nights of Temptation (3) 
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Sewell, G. E.. Odeon, Romford: Around the World 
in Bigity Days. Sparrew, D. G., Ritz, Southend- 
on-Sea: Giant of Marathon Sobey. L., Rena 
Rochdale: Follow that Horse, Li'l Abner, Hercules 
Unchained, Sands of the Desert, Children’s cub 
(5). Symonds, J. M., Gaumonm, Kingsbury: The 
Fugitive Kind Sones, R., Gaumont, Walsall 
Inherit the Wind. Seardifield, J. A., Odeon, Dover 
There Was a Crooked Man. Short, A., Mayfair, 
Tooting: Ocean's 11, A French Mistress, Light Up 
the Sky (3) Sorger. B., Majestic, Gravesend 
Watch Your Stern, Psycho, The Apartment, A 
French Mistress, Light Up the Sky, Hannibal (6) 
Rotherham: Pub! aS 
Peeping Tom. Hel is a City (3) 
° Leeds Dentist in the Chair, 
Ocean's 11, Peeping Tom (4) 
Romford: Foxhole in Casto 
reli, R., Gaumonm, Chesterfield: The Beilboy, Tarzan 
the Magnificent (2) Smith, K., New Cinerama, 
Glasgow Solomon and Sheba R. M., 
Odeon, Bognor Regis: Toby Tyler, The Glenn 
Miller Story (2) 


Steeples, T. A., Essoklo, 
tons, 


SPARROW, D. G., Ritz, 
Street, A. W.. Dominion, 
Worlds of Gulliver. Saunders, H., Odeon, Prest- 
wich: Let's Make Love Scott. J. H., Walpole, 
Ealing: Pollyanna Stone, R. R., R/M.. Regent, 
Brighton: Tunes of Glory. Spriggs, B. S., Gaumont, 
Peckham: GJ. Blues Scardifield, J. A.. Odeon, 
Dover: Pollyanna. Scott, J. H.. Walpole, Ealing 
Cinderfella. Saunders, J., Odeon, Manchester: The 
Bulldog Breed. Sandiford, G. E.. Odeon, Southal! 
The Bulldog Breed, Song Without End (2). Sym- 
moans, B. E., Odeon, Harrogate: The Millionairess 
Simpson, A.. Gaumon', Ayr: High Time, Look at 
Life (2) Stewart, Odeon, Hamilton: The 
Millionairess Salter. F. W.. Gaumont, Rosehill 
The Three Worlds of Gulliver 


Sou hend Cinderfella 
Hounslow: The Three 


TODD, R., Odeon, Blackpool: The Bulldog Breed 
TAYLOR, R. C., 
Newsreel publory, 
Peeping Tom (5) 


TRIBE, CC. J., AM Commodore, Hammersmith 
Children’s ci Thompson, J.. Riz, K 
The Nun's Story, Ice Palace, Sands of 
Ocean's bl, Cirous of Horrors (5). Tay 
Odeon, Acton: The Fugitive Kind, Solomon 
Sheba (2). Thorstos, P. J.. Gaumom, Norhamp- 
ton: There Was A Crooked Man. Taylor, R. C., 
ABC, Leeds: Never Take Sweets From a Stranger, 
Come Dance With Me, Theatre licity, Ocean's 
11, Newsrecl publicity, Ice Palace (6). Turmer, 
G, E., A/M., Regal, Southport: Watch Your Sern 
Gee ABC, Maidenhead: Ocean's 
‘A French Mistress, The Nun’s Story, 
Apartmem, There Was A Crooked Man (6) 


Regal. York: The 
The Big Day. 


Jaitbreakers 
Light Up the Sky 


VAN-POOSS. D., A/M., ABC, Bournemouth: News- 
reel publicity. May Wedding, Hell is a City, Solo- 
mon and Sheba, The Angry Silence, Carry on 
Constable (6) 


WEBB, A. C., Odeon, Canterbury: Pollvanna, 
ren's club (2). Wells, A. A.. Odeon, 
Three Worlds of Gulliver Wills, 
Camberwell: Gl. Blues 


Child- 
Peckham: The 
Cc. B., Odeon 


worms. D. J.. one. Salisbury 
ison, M., A/M Regal, 
a Peeping Tom, Circus of Horror (3) 
Walker, D A/M., Gaumont, Camden Town 
A Crooked Man Wilson, H. R., 
Wallaw, Biyth: Circus of apeee, Dentist in the 
Chair, Sands of the Desert. Light Up the Sky, The 
Non'’s Story (5) Watt, Miss Lr. Odeon, Coat- 
bridge: Inherit the Wind > oe Gaumont, 
Bournemouth: Foxhole Williams. 
Regent, Chatham: The Nun’ 
Gaety, Birmingham: The Nun's 
in the Chair, 
A., Granada, Liverpool 
Tom, The Trials of Oscar Wilde, Sands 
Desert, Sergeam Rutledge (4). Weatherhead 
j n’s Story, Hannibal 
‘Wolverhampton: Ocean's Il, 
Stern, The Dark at the Top of the 
Public relations (4). Weotton, D. J., Ritz, 
Nuneaton: Watch Your Stern, The Savage Innocents, 
Flesh and the Fiends, Theatre publicity (4) 
Wright, T. A.. Imperial, Wilsall: The Bellboy, 
Tarzan the Magnificent, Shane, Sign of the Gladia- 
Walker, R. H., Plaza, Worthing: The 
Public relations (2) Wilson, B. H., 
Lutterworth Bottoms Up, School for 
Q) Watson, C. S., Elite, Middies- 
Nun’s Story, Children’s club (2) 
Wright, F. A., Regent, Gt. Yarmouth: The Naun’s 
Story, Follow That Horse!, Hercules Unchained, 
Children's club, Sands of the Desert (5). Wyatt. 
W. T.,. Ritz. Edgware: Ocean's 11 


One Foot in Hell. 
Rochdale: Sergeant 


There Was 


Story, 


YATES. R.. ABC, Playhouse, Manchester: Make Mine 
Mink. In the Nick, Because They're Young, Circus 
of Horrors (4) 


ZAGURY, 
the Sky, 


M. 4., 
Public 


Embassy 
relations, 


North Harrow: Ligh Up 
A French Mistress (3) 
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KINE..-MGM_ £600 SHOWMANSHIP CONTEST 


Moscow Dynamos were the draw 


A “BELLE OF 1960” beauty competition 
was the highlight of H. Murray’s November 
award winning campaign for “ Bells are Ring- 
ing at the Gaumont, Sheffield. 

The idea was sold to the Locarno Ballroom 
and dufing the week prior to the contest, de- 
tails were broadcast to the dancers. The out- 
come was a packed hall on bthe night of the 
contest and fine press coverage. 

On the opening day, further press coverage 
was gained when members of the famous Mos- 
cow Dynamos football! team—in town for a 
match with Sheffield Wednesday—accepted an 
invitation to see the film 

W. D. Colson, Gaumont, Hanley, got his 
campaign for “ Bells are Ringing ” off to a good 
start by getting GPO co-operation in teaching 
the correct use of the 999 emergency dial sys- 
tem. 

The three emergency services also agreed to 
take part and, from an exhibition in the foyer, 
the Mayor called the services to deal with a 
mock fire at the theatre. 

An attractive stunt used by C, K. Watts, 
Gaumont, Bournemouth, was a young lady tour- 
ing the town dressed as a town-crier and an- 
nouncing the forthcoming programme, “ Bells 
are Ringing.”’ This was followed up with an 
equally attractive girl answering telephone calls 
in the foyer. 

At the Odeon, Southend, A. G. Crisp arranged 
a tie-up with the local taxi company to have 
publicity slips announcing “ Bells are Ringing" 
attached to the vehicles. Window displays were 


-—OCTOBER AWARDS— 


ist Prize (Engraved Silver Lion and £10): 
A. E. Slatter, Regal, Norwood: “ Bells 
Are Ringing.” 

2nd Prize (Engraved Bronze Lion): 
Potts, Odeon, Exeter: ‘* 
Ringing.” 


Specially Commended: L. E. 
Odeon, Wealdstone: “The Giant Of 
Marathon”; C. G. Highan, Astoria, 
Finsbury Park: “The Giant Of Mara- 
thon’; A. E. Williams, Odeon, North- 
fields: “ Bells Are Ringing.” 


Highly Commended: F. A. Connett, 
Gaumont, Weymouth: “ The Gazebo”; 
M. E. Ward, Olympia, Newport: “ The 
Gazebo"; J. I. Burns-Moyes, Odeon, 
Swiss Cottage: “ Bells Are Ringing.” 


H. R. 
‘Bells Are 


Mepstead., 


also widely used and an advertisement in the 
Southend United programme helped to boost 
admissions. 

For the same film, “ Bells are Ringing.” 
C. P. W. Meggison, assisiant manager at the 
Odeon, Blackpool, arranged an excellent advance 
plug by getting throwaways distributed by a 
local newsagent in each morning and evening 
newspaper. 

J. R. Thompson, Odeon, Bromley, used a large 
foyer display for “ The Giant of Marathon.” It 
was cut-out to Steve Reeves’ measurements and 
male members of the audience were invited to 
step into the cut-out and compare statistics. 

One of the usherettes, dressed as a girl from 
anciemt Greece distributed throwaways in the 
High Street and sports shops and athletic club 
tie-ups were also used to good effect. 

For the screening of “The Giant of Mara- 


thon,” at the Gaumont, Hendon, L 
secured many good shop window 
the film effectively with merchandise 

The national giant float was used 
the area prior to playdate. 

Giant cut-outs of Steve Reeves were placed on 
the front-of-house in advance and during play- 
week, and heralds were extensively distributed 


M. Cheepen, Astoria, Old Kent Road, 
up his campaign for “The Time Machine * 
with local storekeepers selling “* time-saving ™ 
machines—washing and sewing machines and 
cookers. 

A simple quiz contest based on the “ LQ.” 
angle of “The Village of the Damned" was 
the basis of R. D. Bowden’s campaign at the 
ABC Westover, Bournemouth. *Mars” and 
* Galaxy” confectionery displays added to the 
Outer-space angle. 


More Credits 


“ Bells Are Ringing.’’——J 
chester; T. Tighe, Odeon, Newton Abbot; O. K 
Nixon, Odeon, Wembley; O. E. Walker, Gaumont, 
Camden Town; W. A. Correll, Odeon, Barnet; D 
Tapsel, Gaumont, Hammersmith; C. F. Bower 
Gaumont, Kilburn; T Wilkins Odeon, 
Kensington; a F McLaughlin, Odeon, 
Hounslow West: P. D. Murphy, Odeon, Liverpool 
Norman L. Jones, Odeon, Birmingham; C. (€ 
Close, Gaumont, Bristol; F . AIM., 
Odeon, , Odeon 

. Folkestone 

G. Hall, Capitol, Cardiff; F. A. Connett, Gaumont, 

Weymouth; P. G. Browne, Odeon, Harlesden; C. F 

Woodman, Odeon, East Ham; A. G. Levenson, 

Gaumont, Holloway 


Home From The Hill.”"—W. T 
Edgware, G. Williams, Regent, Chatham, A. Short, 
Mayfair, Tooting; P Pulman, ABC, Bourne- 
mouth; R. L. Cook, Savoy, Swindon; A. V. Smith, 
Odeon Becontree A Holloway, Central 
Reading: I. Walker, Playhouse, Colchester, 
Coliseum, Glasgow: J. Edmundson, 
Bradtord,; B. Thompson, A/M., Tower, West 
Bromwich, B. Barker, A/M., Savoy, Stourbridge: 
H. Pigg, A/M., Haymarket, Newcastle; J. A 
Richardson, A/M., Empire, Coventry; N. Scott- 
Buccleuch, Lonsdale, Carlisle: A. A. Allen, Regal, 
Sidcup; G. Lennox, Regal, Falkirk; J. F. Verity, 
Regal, Halifax 
The Gazebo.”"—-H. W 
Govanhill, D 


B. Harvey 
linking 


sites 


and toured 


linked 


Saunders, Odeon, Man 


Wyatt, Ritz, 


House, 
Muirend, 
Flavell 


Bailie. Picture 
MacPherson, Toledo, 

W. D. Demaccker, Mayfair, Battlefield; B 
Majestic, Benwell 

The Time Machine.”"—A. M. Ghisletta, Odeon, 
Penge; R. Farmer, Gaumont. St. Albans; R. M 
Alner, Whiteladies, Bristol; D. W. Ryden, Plaza, 
Camden Town; M. D. Adams, R/M., Odeon 
Erith; W. R. Knight, Kinnaird. Dundee; J. D 
Clark, Majestic, Leeds R Lorrimer, M/M., 
Gaumont, Liverpool; N. 1 Eccleston, Palace 
Lancaster; G. Sharpe, Odeon, Hanley 

The Day They Robbed The Banik Of England.” 

R Yates. layhouse, Miles Platting Ww Dd 
Demaccker, Mayfair. Battlefield; F FE. Jackson, 
Gaumont, Princess Park 

Girls Town.” H. W 
Govaohill 

The Last Voyage."’—H 

Govanhill; G 
Campbell, 
Mayfair, 
Village 


Bailie, Picture House 
W. Bailie, Picture House, 
S. Ramsden, Regal, Paisley: D. M 
Regal, Stirling Ww D Demaecker, 
Battlefield: G. Clark, Majestic, Benwell 
Of The Damaecd.”"—-A_ Short. Mayfair 
Tooting; G. Williams, Regent, Chatham; N. Scott- 
Buccleuch, Lonsdale, Carlisle 
— Adventares Of Huckleberry Fina.’ 
M Lyric, Wellingborough 
‘on Giant Of Marathon.”"—J. H. Scott, 
Ealing; R. Farmer, Gaumont, St. Albans: J. Clark, 
Majestic, Leeds; G. J. V. Crane, Odeon, Norwich 
B. T. Yeoman, Odeon, Twickenham; A. W. Street, 
Dominion, Hounslow E Vernall, M/M., 
Grange. Dagenham; M. B. Francis, Gaumont, 
Southall; A. La Haye, Gaumont, East Ham: H 
Selwyn, Gaumont, Stratford: W. Garrett, Granada, 
Welling: A Slatter, Regal, West Norwood 
A. A. Wells, Odeon, Peckham: M. D. Adams, 
Odeon, Erith R Lorrimer, M/M., 
t. Liverpool; F. W. Salter, Gaumont, Rose- 
F. Gray. A/M.. Gaumont, Eltham Hill 
Dershaw, Troxy, Stepney; T. Dene, Odeon, 
Croydon 


B. Sterens, 


Walpole, 


PRODUCTION 


— continued from page 35 


THE BOYS making “ The 
Mrs. Stone" at Associated British Elst: 
Studios worked out an ingenious method of 
overcoming the sound problem created by the 
engines of Fiats and Citreons during a studio 
Street scene. 

Ramps were built at 
The cars queued up 
push downhill 
backing for the 


Roman Spring o! 


each end of the 
Then each was given 
silently and provided the righ 
foreground actors 


Sslage 


+ + + 


TOP POP SINGER Cliff Richard is to star 
with The Shadows—in a musical with a London 
background which will start production for 
Associated British at the Elstree Studios 
May. 

It will be produced by Kenneth Harper, and 
directed in colour and CinemaScope by 
Canadian Sidney Fury 


+ 7 + 
AFTER 25 


show business journa- 
list, Ralph Cooper has formed a press and 
public relations company to handle the rapidly 
expanding affairs of Peter Sellers, and those of 
a limited number of other artists of star 
calibre. 


years as a 


+ + + 


FRANCIS CHAGRIN tells me he's just 
finished composing and conducting the music 
for Disney's “ Greyfriars Bobby” and the 
C.F.F. release, “The Monster of Highgate 
Ponds.” 


—SHOOTING NOW— 


ABPC ELSTREE. — “ Lolita” (A.A.), 

roducer James B. Harris, director Stanley 

“The Roman Spring of Mrs. 

(A.A, for Warner Bros.), producer 

Lou's de Rochemont, director Jose Quin- 

tero; “ The Pursuers ” (tv series), produced 
by lan Warren. 


MERTON PARK.—Television 
cials and documentaries 


MGM BOREHAM WOOD.—*“A Matter 
of WHO” (Foray production for MGM), 
roducers Walter Shenson and Milton 

olmes, director Don Chaffey; “ Meet Miss 
Marples” (MGM), producer George Brown, 
director George Pollock. 


PINEWOOD,.—* atra” (20th Cen- 
tury-Fox), producer Walter Wanger, direc- 
tor Joe Mankiewicz; “ Victim” (Allied for 
Rank), producer Michael Relph, director 
Basil Dearden; “Whistle Down The Wind ” 
(Beaver for Rank), producer Richard Atten- 
borough, director Bryan Forbes 


SHEPPERTON.—* Dentist On The Job” 
(Bertram Ostrer Productions for Anglo 
Amalgamated), producer B. Ostrer, director 
C. H. Pennington-Richards: “The Inno- 
cents,” roducer/director Jack Clayton; 
“On Information Received” (United Co- 
Productions for Rank), producer George 
Maynard; director Robert Lynn 

TWICKENHAM.—* Crosstrap ” 
bery Clyne Associates 
ducer George Mills, 
Hartford-Davis 

BRAY.—*“ Watch It Sailor” 
producer Maurice Cowan, 
Rilla. 

CHALK FARM. — Television 
‘Pathfinders to Venus" tv serial 
ABC TV), director Guy Verneg 


commer- 


(New- 
for Unifilms), pro- 
director Robert 


(Hammer), 
director Wolf 


SCTICS. 
(Iris 
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KRS FAVOU RS TOLL- TV —centinued from page 3 


future tv development should take into account 
transmissions “to public places of entertainmem 
to be shown to paying audiences.” 


The full submission is as follows: 


The third television channel: The KRS is 
opposed to the idea that there should be a third 
television channel for the purpose of trans- 
mitting entertainment to homes on the basis 
that the programmes may be received free of 
charge, other than the licence fee 


The KRS opposition to any proposal for such 
a third channel! is based on the following points: 
(a) The third television programme such as 
is referred to would be bound to result in an 
additiona! and substantial dilution of the talent 
available for television programmes which 
from a viewing of the existing BBC and ITA 
programmes seems clearly already to be over- 
diluted 
(b) From the economic point of view such 
a programme would have to be financed by 
additional licence revenues or by additional 
advertising revenues and the KRS does not 
consider that ag increase in either of these 
methods of finghee s desirable or is in the 
public interest 


Public funds 


The KRS, however, feels that it should observe 
that, while not specifically recommending that a 
hird channel should be devoted solely to cul- 
and educational uses, it is of the view that 
the objections that it has above set out to a 
third television channel would not hold good 
if the third channel were devoted to cultural 
ind educational purposes financed from public 
funds 


tural 


The KRS would welcome the 
ntroduction of toll-television as a means of pro- 
viding programmes of a much more substantial 
quality than could ever be provided by a third 
television channel and feels in addition that such 
1 development would act as a veluable stimulant 
both to the BBC and to the programme conitrac- 
ors under the Independent Television Authority 

mprove the quality of their programmes 

In welcoming to!ll-television, KRS feels that 

l-television should be developed in the United 
Kingdom both by means of air transmission and 
by means of line transmission 


Tolltelevision : 


In the event of the development taking place 
by means of air transmission, the KRS feels that 
his should only be done through the setting up 
Government-controlled non-profit-making 
corporation, whose duty would be to provide the 
ramsmitters and the unscrambling devices and 
who would be required to lease air time to 
potential providers of entertainment, preferably 
on a regional basis. The KRS emphasises that 
in order to prevent another monopoly structure 
developing. air time should only be leased to 
potent'al providers of entertainment jn units of 
programme length and no air time should be 
leased on the basis of leasing cither a whole day 
or a whole week 


of a 


Unscrambling 


toll-television is trans- 
mitted over the air, the KRS feels it essential 
that an official body should provide both the 
transm'tters and the unscrambling devices be- 
cause only thus, in the view of the KRS, could 

satisfactorily be made an offence under the 
Wireless Telegraphy Acts for any person 
possess an unlicensed unscrambling device. 
unscrambling devices, which are necessary 
the operation of air broadcast toll-television ; 
not made illegal in cases where there is no 
licence for them, then there is considerable doubt 
as to whether they could be in any way out- 
lawed under norma! commercial law 

In the event of the development taking place 
by wire transmission, KRS takes the view, again 


Additionally, where 
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to avoid any tendency to monopoly in the pro- 
vision of toll-television entertainment, that the 
developmem should take place on the basis of 
a minimum of 300-400 local franchises covering 
the whole country with the additional proviso 
that no single franchise should be of such a size 
as to constitute a tendency to monopoly. For 
the sake of illustration, the view is taken that 
such franchises as are suggested should approxi- 
mate im size to a Parliamentary Constituency. 
KRS takes the view that the individual franchise 
holders should each be responsible for providing 
all necessary equipment and facilities together 
with the programmes. 

Under either system of toll-television, that is 
to say whether air broadcast or transmitted by 
line, the KRS feels that the opportunity provided 
by toll-television to make minority programmes 
financially viable should not be overlooked. 

Television of Exhibition to Public Paying 
Audiences: KRS feels that any future develc 
ment of television in the United Kingdom should 
be accompanied by provisions to enable either 
specially produced programmes, or alternatively 
where copyright permission could be obtained, 
existing broadcast programmes, to be trans- 
mitted to public places of entertainment to be 
shown to paying audiences. 

These recommendations are brief and relate 
as far as possible to principles only. There are 
clearly matters of detail that arise out of these 
recommendations and the KRS would welcome 
the opportunity of giving oral evidence to the 
Committee. 


YOUR FILMS 
—continued from page 11 


The U certificate rib-tickler has just completed 
the third leg of its London runs and it's been 
the same story in the North-West, North-East 
and South—packed houses. Don’t be backward 
and let “ The Pure Hell Of St. Trinian’s” slip 
through your fingers. 


+ + + 


“ THE GREAT IMPOSTOR ™ (Rank- Univer- 
sal), a real life Walter Mitty comedy melodrama, 
featuring Tony Curtis, got off on the right foot 
at the New Victoria, and receipts on tour have 
been steadily climbing. Incidentally, it’s a U 
certificate film, but is supported by “ Voice In 
The Mirror” (Rank-Universal—CinemaScope), 
in A. 


+ + + 


1 WAS a littl nervous of “ Elmer Gantry’ 
(United Artists), the hot gospeller film, and my 
fears were not unfounded. Despite the brilliant 
acting of Burt Lancaster and Jean Simmons, the 
play hasn't taken North-West London by storm. 
Let’s hope the other suburbs are more evange- 
lically minded. 


+ + + 


“CIRCLE OF DECEPTION” (Twentieth 
Century-Fox—CinemaScope—British) failed to 
get its just deserts from the scribes. I thought 
the World War II romantic espionage melodrama 
both moving and exciting. Word of mouth ad- 
vertising has been favourable and the opus is 
gaining ground. 


* + - 


THE EROS British U light bill, “His And 
Hers” and “Ticket To Paradise,” wasn't a 
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roaring success in London and the reason is 
the terrific opposition it encountered from the 
word “ go.”” Its performance around the country 
has, however, shown definite improvement. 


+ + + 


IF YOU'RE looking for good comedies, don’t 
choose between “ The Bulldog Breed” (Rank— 
British) and “Man In The Moon™ (Rank— 
British). Take ‘em both! 


+ + + 


“ NORTH TO ALASKA ” (Twentieth Century- 
Fox—CinemaScope), a rollicking star-packed out- 
door melodrama, has really come into its own 
now it's in the long grass. Obviously its common- 
place title held it back. 


+ + + 


TO RETURN to X certificate offerings, few 
have an edge on “* Beat’ Girl” (Renown- 
British). The teenage melodrama is a real turn- 
up and Adam Faith, pride of the beatniks, has 
worked the oracle. Cash in on his popularity. 


+ + + 


“ HOUSE OF WAX” (Warner-Pathe), the 3-D 
thriller, has acquired a new lease of life and 
is scoring fluently, particularly in industrial halls. 
It's drawing people whose tender ages prevented 
them from seeing it when it was originally 
released. 


BKS lecture venue 


VENUE of the BKS lecture on March & has 
been changed to, the Central Office of Informa- 
tion Theatre, Hercules Road, Westminster Bridge 
Road, London. 

This is because CinemaScope facilities are 
needed for the illustrations to the paper on the 
photographic problems encountered in filming 
the feature, ‘ Sink the Bismarck! ” 


TRADE SHOWS 


LONDON 
February 20: 
Mining Review, No. 7, 14th year. 
loid. 10.30 a.m. 


Data. Cellu- 


February 21: 


The Rat Race (A); Trigger Treat (short); Kings 
of the Keys (short). Paramount. Plaza. 
10.30 a.m. 

Torment (X). Gala. Jacey, Strand. 4.45 p.m. 


February 22: 

Cimarron (U). 
Schell. Own 
2.30 p.m. 

The Fiercest Heart. 
10.30 a.m. 


MGM. Glenn Ford, 
Theatre. 10.30 


Maria 
am. and 


20th Century-Fox. Rialto. 
February 23: 


Konga (A). 
10.30 a.m. 


Anglo Amalgamated. Studio One. 


MANCHESTER 
February 21: 
Blueprint for Robbery (A). 
All Saints 10.45 a.m 


LATE EXTRAS (London) 


February 17: 
The Colour of Love 
Poly, Regent Street. 


Paramount. 


(X). 
1 p.m 


Miracle. 
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WORLD MARKETS -~continued from page 9 


Industry awaits decision 
on commercial tv 


BONN.—On February 28 the West 
German Supreme t will an- 
nounce its decision about a commer- 
cial television network in Germany 
The network was to have opened 
on January 1, this year, and trans- 
mitters are all ready, but 
local non-commercial Stations 
the Government and the 
pending. 

A private company. cies 
sehen GmbH, has 
programmes for 
more than six months on film and 
on tape. f Fernsehen is de- 
signed as sole programme contractor 
for the Government-controlled 
mercial network 

There are now more than five mil- 
lion sets in operation in Germany 
This represents a saturaton of about 
33 per cent. Meantime, Freies Fern- 
sehen has all but exhausted its 
capital of million deutsch- 
marks for the production of films 
and tapes 

If the Supreme Court's decision is 
against a Government-controlled 
commercial network in Germany, the 
company is expected to stop opera- 
tions and dismss its personnel. 

The current television situation in 
Germany is confused, for set manu- 
facturers report reluctance in set 
buying by the public. This has re- 
sulted in a temporary relicf for the 
cinema box-office income, but, in 
a few weeks. tv set merchants are 
expected to flood the market 
at slashed pr.ces. 


Cour 


existing 
sued 


suit is still 


Fern- 
producing 
the network for 


reies 


com- 


several 


local 


+ + + 
WEST GERMAN motion picture 


producers and disiributors, at a 
recent meeting in Hamburg, decide 
to continue a ceiling regulation for 
payments to stars 

The device has been in effect for 
year and has resulted in an 
average decrease of production costs 
of about 100,000 deutschmarks (or 
£8,000). Ths is roughly ten 
German feature 


Over a 


about 
per cent. of average 
film production cost 

No German now gets more 
than 100,000 deutschmarks and a ten 
cent. share in net earnings per 
film under the agreement. There are 
several payment classes for actors of 
different box-office appeal, The 
s revised each year during a period 
of five years. 


+ + + 
GERMAN 


selling their 
1962 season 


Pictures are 


Star 


per 


hist 


wil] star 
the 1961- 
July 17 
in Germany in 
groups of dozen, unseen, 
for the entire season, but American 
companies operating in Germany do 
not adhere to the start ng date be- 
cause of the U.S anti-trust regulation 
against blind and block booking and 


distributors 
pictures for 
uniformly on 
rented 
about a 


foreign p:ctures 


German 
exempted from 


handled by 
distributors are also 


he regulation 


+ + + 
SHORT filn 


considerable 


producers will get 

buying 
d > a 
regulations, 
short film producer 
sell films 24 
premiere 


distribu- 


boost [rom new 
regulations adopted by German 
Under the 
1 independent 


right to 


triDutors 


new 


etains the his 


months after its theatrical 
to television stations The 
tor who used the film in the 
field will get SO per cent. ou 
independent producer's 


German newsreel 


income 
houses 

Another decision made by the 
German distributors and produce 
in Hamburg is that a special commit- 
tee for tv problems will be formed 


+ - + 


MANUFACTURER of AGFA 
and Agfacolor aw stock Bave 
Farbenfabriken, has acquired a 50 per 

, ' Cao 
These 
he principal suppliers of 

German film indus 
ve in export 

Both 
trade marks 


cent. share in Boehringer mak 


1 
of Perutz 
panes art 


raw stock. com 


raw stock t 
ry and are act many 


countries will reté 


- + 


SOUND 
and West Be 


» ' 


Capacity, 


stages of West 
Thin studios we 


last year 


H« wever 
lime was 
vision production 

Munich-Ge selgasteig 
ght sound 
‘ of 36 fe 
of 17 


German sur vey 


the stage occup 


stages and total 
atures In 1960 
features were made in Munich 
and the rest of capacity was used fx 
tv In the small Baldham studio 
near Munich only theatrical produ 
was made, last year 

Television occupied two-th rds of 
he capacity of Carlton studios ir 
Munch, but Arnold Richt 
studios, Munich, divided their pri 
duction capacity evenly between tv 
and theatrica! films 

Rea! Film 
duced I! 
the same 
produced 
studio I 
burg, 


Hamburg 
f ¢ r 
eatures. 


local tv 


Studios, 
theatrical 
tume, the 
35 “ spectaculars ° 
nck Studios, nea 
produced s x features last 
plus tv and advertising films 
German feature film producticr 
was heaviest in West Berlin last y« 
There, Arthur Brauner’s CCC f 
Studio produced 20 whi 
UFA made 14 features and two larg 
tv serials at Berlin-Tempelhof. 
Dubbing and production of 
films made 1960 a 
for smaller studios. — 
Genschow. 


features, 


small 
boom year 


Gustav 


even 


STARTING 2nd MARCH 


OAC's NEW 


SHORTEST ROUTE—FINEST JETS 


BOAC ROLLS-ROYCE 707s 


The new exciting way to Los 
Rolls-Royce 707 jets! 
Royce 


leave London every 


BOAC's all-new 
the U.S.A. West 


service all the way' 


Angcles 
Shortest to 
BOAC 
week (soon 


rst Class 


Direct 


C oast vit! 


Route b 


smoothness and Two expre 


Mak« 


And remember 


ncreasing to three 


now 


luxury F or Economy Class 
BOAC, you are shown to a reserved seat 
Consult your BOAC Ap; 


rai BOAC 


TAKES GOOD CARE OF YOU 


BRITISH OVERSEAS AIRWAYS CORPORATION 
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CLASSIFIED ADVERTISEMENT RATES 
SITUATIONS VACANT wt 
SITUATIONS WANTED id 
PINANCIAIL i 
FOR SALE & WANTED l 
MISCELLANEOUS l 
Caps. 24. per word extra 


@ worl 


Box Nos. 1 - extra. 


Piecase note that we cannot be 
held respeonsibie 
takes arising 


for any mis- 
irom 


ments accepted 


advertise- 
ever the 


telephone 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

To prevent o reply 

caching someone for 

tendec, reoders 
service 


to @ box 
whom « is 
wse the 


numbo>r 
net inm- 
may following 

Enclose your sealed reply in another 
envelope oddressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter shculd not be 
forwarded. if the box number holder is on 
the ‘ist, your letter will be destroyed 

Please note, under no circumstances can 
we divulge the names and addresses of box 
nurnber holders. 


Of Special Interest to 


supervision. 


OWNER MANAGERS 
OR SMALL CIRCUIT OPERATORS 
SEEKING CINEMAS 


HARRIS & GILLOW 


ore offering a few se ected Cinemas which have 


unus.ol poss'bilities under energetic and personal 


93/95 Wardour Street, London, W.1 ° 


Apply immediately. 


GERrard 2504 


SITUATIONS VACANT 


EXPERIENCED M 
: f : 


SITUATIONS VACANT (contd.) 


BH 


\ 


Ap 


SITUATIONS WANTED 


SINGLE MANAGER j 
trained Jesires tO join sma 
! manager t 
respons y Y Box 840 
graph Weekly 

MANAGER SEEKS 
EXPERIENCE INCLUDING UNIFORM 
AND BOX, CIRCUIT AND INDEPEN 

EXCELLENT REFS TOP 
ET< Z. Box 841, Kinemat 
Week'y 


MANAGER (41 
EXPERIENCE REQUIRES 
SIVE APPOINTMENT 
EXPLOITATION KINE 
LAST SIX YEARS AT 
EXCELLENT 


who requires a 


CHANGE LIFE 


WITH 15 YEARS 
PROGRES 
KEEN ON 
SHOWMAN 
A PLUS LEVEI 
TESTIMONIALS CAN 
WAIT FOR RIGHT APPOINTMENT 
REPLIES IN CONFIDENCE, Ff Box 
4 4¢ Kinematograph Weekly 


Cinema and 
Cinematograph 
Equipment 


We Offer for Sale the following equip- 
nent and vite offers for the whole or 
any part can be seen 
appointment 


working by 


2 Kalee !2 Projectors complete with 
R.C.A. Sound Equipment and D.C. 
Kalee Vulcan Arcs fitted for wide 
screen and CinemaScope with 
Kalee fixed Anamorphic lens 
mount holder and fixed Anamor- 
phic lenses complete with Cinema- 
Scope backing lens and wide screen 
lens and masking plates for Cinema- 
Scope and wide screen. D.C. Arc 
Supply Westinghouse 60 60 rectifier 
recently overhauled. 

Rewinding bench and equipment, 
film storage cabinet. 

Nife Batteries for auxiliary elec- 
trical supply to 75 volts and rectifier. 
269 Individual stall seats and 128 
individual Balcony seats. 

Various carpets. 

Silver plastic Cinema Screen. 

Kalee variable mask equipment— 
3-phase Electrically operated. 

Pair Electrically operated screen 
curtains 

Automaticket hand-operated ticket 
machine 

Miscellaneous surplus equipment. 


EXPORT ENQUIRIES WELCOMED 


PETER OAKFORD LIMITED 
474 Cowley Road, Oxford, England 


PHONES: 7836! & 78166 


NORFOLK COAST — SHERINGHAM 


THE REGENT CINEMA 
AND THREE LOCK-UP SHOPS 


mportant freehold corner property 
nema 4 miles Auditorum 78 
s Two Foyers 


nearet 
x 40 
Cloak 
Fora 
nt po-session (except 


Sale by Auction 27th March or Prva'e'y 


Agents 
ALLMAN & CO. 
38, Church Street, Cromer (2229) and 
Norwich (20617 


= h. 


FOR SALE 


35mm Morigrat hand camera. turret 
3 lenses, 6 magazines, 200° 
£175.0.0 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES. N 4 MOU 5241/2 


LENSES. Hundreds of pairs im stock for 
immediate delivery, almost every conceivable 
size (except 2)°) from 2° to 8.2", save time 
and up te 75°,, of your money by getting my 
price first. All modern lenses bought for 
cash, due to large recent sales. | must buy 
to maintain stocks. 


C.W.0. only, refunded goods returned within 14 
days of receipt 
R. SANKEY, REGAL ATHERSTONE, WARWICKS 


(Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


FOR 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


SITUATIONS WANTED (contd.) 


SMART WELL-EDUCATED 
SEEKS POSITION Manager 
manager Or manager operator, 27 
experience a branches —4 


/ Box 
Kinematograph Weekly 
EXPERIENCED Manager 


Resident or supervisory position Life 
nember Kine Showmen. Accommodation 
un advantage B Box &43 Kine- 
matograph Week!y 
CHIEF 20 years 
anywhere. Genuine 
f Box 847, Kinematograph Weekly 
CHIEF PROJECTIONIST 
experienced with 4-track ( 
seeks offer of permanent 
Lancashire or 


MAN 
reliet 
years 

844, 


desires post 


experience Pz 
replies only please 


mn managemen 


t 4 
Kinematograph Weel 


FOR SALE 


INTENSE red neon sig 
cading PLAZA Cooper 
i e, Crane Hi 


use ane Ipswich 


Machines Spool Boxes 


d Cinema 
Southamptor 


COMPLETE Cinema Equipment 
sound emergency lighting, 
A. Anscombe & Sons Ltd 


Harpenden, Herts. Phone 55 


Tel.: Atherstone 2220/3210/3202 


THEATRE SEATS 


SEATING Cinema tip-up 
URGENTLY REQUIRED. 150 
n North Wales; must be good 
aii Same 
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